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first comes love 
then comes marriage 
then comes the baby 
in the baby carriage 


FIRST COMES LOVE 


UNDER CREDITS 


FADE IN: 
EXT. NEW YORK CITY - FIRST AVENUE - MORNING 


Through the crosshairs of a rifle scope we follow an assortment 
of people along this busy Manhattan street: 


A MOTHER AND HER SON 


walk toward a private grammar school. The boy carries a 
schoolbag. 


A CAB DRIVER 


loads luggage into the trunk of his taxi. 


A HOMELESS OLD WOMAN 


picks through the garbage and is shooed away by -- 
A DOORMAN 


who stands in front of a highrise. Finally -- 
EXT. LA BIBLIOTEK RESTAURANT - MORNING 


Through the crosshairs we slowly pan the length of this 
expensive, trendy restaurant, which is built like an elevated 
glass tunnel between two buildings. All tables are beside a 
window and offer a view of the United Nations. 


CLOSE ON BUSINESSMEN 


seated facing one another, eating their eggs Benedict. 


ANOTHER COUPLE 


a man and woman, perhaps tourists, look down at the street as 
they enjoy their meal. 


FOUR MEN 


in very expensive suits appear to be talking business. They are 
foreign-looking. One man drinks a Bloody Mary. Another looks 
over some type of chart. Another fidgets. 


THE FOURTH MAN 


the youngest and best-looking of them all, takes a sip froma 
champagne flute. He's about forty, well-built with dark hair 
and a nice tan. He smiles at the fidgety man, who in turn 
forces a smile back. 


INT. LA BIBLIOTEK RESTAURANT - MORNING 


as gunshots ring out. Shattered glass everywhere. Plates are 
blown right off the table in front of these men, who dive for 
cover. 


ANOTHER ANGLE 


The shots continue, destroying every window in the place. 
People are screaming from under the tables. Finally the 
shooting stops, and no sooner does this happen than -- 


SEVERAL ARMED GUARDS 


with earpieces and automatic weapons swarm the place, running 
over to the table where the four foreign businessmen hide 
underneath. 

ANOTHER ANGLE 


They quickly grab the handsome one and whisk him away. He 
appears to be unhurt. 


TWO OF THE OTHER MEN 


including the fidgety one, are slow to get up and dust 
themselves off. 


ANGLE BENEATH TABLE 


The feet of the last man stick out from under the table. One of 
the security people looks at another. He's not coming out. 


EXT. EAST RIVER - MOVING - AFTERNOON | 


Around Twenty-third Street, as seen from the river, offering a 
sense of openness seldom associated with this concrete and glass 
jungle. 


REVERSE - ON THE RIVER 


The Dory B., a blue and white tugboat, heads south. She's got 
the river to herself on this cool October afternoon. The 
Captain is wearing a pirate's hat and holds a sword. He waves 
and pulls off a long blast of his horn. 


END CREDITS 
EXT. UNITED NATIONS SCHOOL - CLOSE ON WINDOW - AFTERNOON 


A group of first grade students clamors around the window, 
waving wildly at the tugboat, which returns yet another blast. 
The kids are all in costumes. It's Halloween. 


LITTLE GIRL (0.S.) 
Miss Randall, come quick. The 
ship's passing by fast. 


GINA (0.S.) 
The story of my life. 


INT. UNITED NATIONS SCHOOL - CLASSROOM - AFTERNOON 
The children are still gathered around the window. 


GINA (90.S., @one'§d) 
Okay, guys. The show's over. 


The kids moan. They're reluctant, but -- 
REVERSE ANGLE - THE TEACHER 
Gina Randall, dressed as a schoolmarm, is in command. 


GINA (cont'd) 
Away from the window. He'll be 
back in the morning. 
(to astray child) 
Kevin, that goes for you, too. 


Kevin complies. Order is beginning to take shape. 
VARIOUS ANGLES 


around the classroom reveal a very cozy, quaint atmosphere -- a 
home away from home. Maps on the walls, artwork hanging from 
the ceiling, little tables and chairs, bright colors. There is 
an international feel to the place. 


GINA (cont'd) 
Since it's Friday I want a neat 
pile on all your desks. Your 
parents will want to see the good 
work you do. 


During ad-libs from the children we see this class consists of 
kids from all over the world. As they pile up their work we 
also get a closer look at the teacher. 


ANGLE ON GINA 


At thirty-six, Gina could have it all. Sharp, compassionate, — 
multi-lingual, responsible. Not to mention chestnut brown hair 
and soft hazel eyes. A kid couldn't ask for a better teacher. 


DARIAN 
Miss Randall, are you going to let 
uS paint next week? 


GINA 
When I have a new teaching 
assistant, we can try it again. 


MATTHEW (0.S.) 
I found it! 


oti, be 


ANGLE ON A LITTLE BOY 


fumbling behind a brightly painted radiator. 


GINA 
Matthew, please get away from 
there. 
MATTHEW 
(gets up) 


I found North Dakota! 
He holds up a dusty piece of wood in the shape of the state. 


GINA 
Well I'll be... 


Gina takes it from him, wipes it off and places it ona hanging 
jigsaw map of the United States. 


GINA (cont'd) 
Thank you, Matthew. 


Matthew is proud of himself. 


JENNIFER 
Miss Randall, can I go number two? 


GINA 
You may. 


Jennifer gets up, heads for the bathroom. 


DUVILLE 
(Spanish accent) 
My dad calls it 'pinching a loaf.' 


GINA 
Thank you, Duville. 


DUVILLE 
And if you throw up, he calls it 
blowing chunks. 


Hold on Gina a beat, then -- 
INT. UNITED NATIONS SCHOOL - HALLWAY 


Afterschool. The children, still dressed in their costumes, 
congregate outside their classrooms. Gina fights her way 
through the crowd on her way to the front entrance. Before she 
exits -- 


SEVERAL KIDS (0.S.) 
(in unison) 
Happy Halloween, Miss Randall! 


REVERSE ON CHILDREN 


Gina turns around to see a group of young children smiling at 
her. She is touched. 


EXT. UNITED NATIONS SCHOOL - STREET - AFTERNOON 


Several limos are parked outside, waiting for the children of 
diplomats. A couple of drivers hold signs, not unlike at the 
airport, saying "Justin" and "Karissa." 
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ANGLE ON GINA 


still dressed as a schoolmarm, as she attempts to hail a cab. 
She is beaten out by a pushy New Yorker. 


GINA 
(to passenger) 
Thanks for thinking of me. Ir*ll 
remember you in my will. 


The stranger says nothing as the cab speeds away. Gina begins 
to walk. After a moment, a weathered Toyota pulls beside her. 
The driver is wearing a large hat and dark glasses. 


BARBARA 
Pssst! 


Gina turns, sees the woman and, not recognizing her, resumes 
walking. 


BARBARA 
For chrissake, Gina, get in! 


Gina takes another look. 


GINA 
What on earth...? 


INT. CAR - AFTERNOON 


Gina sits beside Barbara Hirschenfeld, thirty-eight, a perite 
dark-haired woman from Brooklyn. They pull out onto First 
Avenue. 


GINA 
What happened? What the hell is 
going on? 


BARBARA 
I had to talk to you. I'm sorry. 


GINA 
I thought you were sick. The Vice- 
Principal said you went home with 
a fever. 


BARBARA 
I did. His name is Randy. 
(then) 
He called this morning. Asked 
what did I think about a 'nooner' 
at the St. Regis? 


Gina laughs. Barbara takes off her dark glasses. It's obvious 
She's been crying. 


GINA 
You put on this disguise just so 
you could come here and tell your 
best friend? I'm flattered. 


Barbara begins to cry. 


GINA (cont'd) 
Oh my God, what happened? 


CLOSE ON BARBARA 
who talks between sobs. 


BARBARA 
So I show up at the hotel and he's 
got this Victoria's Secret shit. 
I get changed and we start to do 
it, only he wants me to move over 
a little, then a little more. 


Now she really breaks down. 


BARBARA (cont'd) 
Then I see this tiny red light. 


ANOTHER ANGLE 
favoring the two of them. 


GINA 
A video camera?! Somebody was 
spying on you! 


BARBARA 
The asshole's married! His wife 
was in the next room, with her 
lover, watching us! 
Barbara tries to pull herself together. Gina is speechless. 
ANOTHER ANGLE 


The traffic is at a standstill. Police barricades have been set 
Wp . 


GINA 
Must be an accident. 


ANGLE ON LA BIBLIOTEK RESTAURANT 


looking pretty much like Dresden. A crane is being used to lift 
the debris. 


BARBARA 


(referring to herself) 
T'lli say. 


BACK TO GINA AND BARBARA 
Gina places her hand on Barbara's shoulder. 


GINA 
Look, I know you don't want to 
hear this right now, but the best 
thing for you to do is get right 
back out there. 


BARBARA 
You're crazy. 


GINA 
You know I'm right. 


BARBARA 
I don't see you going out. Hey, 
what's with what's his name, the 
guy with the phone in his 
briefcase? | 


GINA 
Tom. He doesn't call. OkKay, so 
the pickings are slim, or maybe 
I'm too fussy. At this point, I'd 
rather stay home and rent a video. 


Tears well up in Barbara's eyes. 


GINA (cont'd) 
Sorry. 


ANOTHER ANGLE 


Barbara speaks as though she were reading from a Price 
Waterhouse audit report. 


BARBARA 
In our age group, taking into 
account our education and income, 
there are four women to every man. 
Except here in New York, where the 
PSEA <n > 


pee. 


GINA 
(finishes) 
..--1S 7.3 to one. And half the 
men marry women eight years 
younger. I read the same article. 


: BARBARA 
We're lucky to get a date. 


GINA 
Thanks for the pep talk. 


BARBARA 
And if we do meet someone, the 
chances of it leading to marriage 
are one-eighth of the previous 
figure. 


ANGLE ON GINA 


Not sure if it's the numbers or her friend which is more 
exhausting. 


BARBARA (cont'd) 


(gets it) 
I'm bothering you with these 
numbers. 
GINA 
| (kind) 
Sometimes. 
BARBARA 


Half the time, or more -- 
Gina gives her friend a look. 
GINA 
Did you ever consider the odds of 
us meeting each other? 
We hold on Barbara, considering. 


EXT. EAST NINETEENTH STREET - DUSK 


Gina walks alone on this neighborhood street, carrying a small 
bag of groceries. She pauses a moment at the cement sundial. 


EXT. BABY SHOP - GINA'S POV - DUSK 


A perfectly adorable, cuddly cute storefront window. Her 
expression slowly turns to pain. 


FOLLOWING GINA 
where just next door she stops momentarily in front of a 


watchmaker's shop. An old man is inside working. The place is 
filled with hundreds of clocks. Gina continues on her way. 


nan 


CLOSE ON GINA 

as she hears the loud chime of the Con Edison clock. 
ANGLE ON CON EDISON TOWER 

as the chimes continue. It's five o'clock. 

BACK TO GINA 

she can take this no longer. 


GINA 
(to all of New York) 
I want a baby! 


INT. GINA'S APARTMENT - EARLY EVENING 


Her place says it all. Soft, warm furniture. Stuffed bears on 
a shelf. A gumball machine in the foyer -- Gina Randall was 
born to be called mommy. 


ANGLE ON DOOR 


as it opens and Gina enters, happy to be home. She places her 
purse on a table, above which hang two "Outstanding Teacher" 
awards. Some students' artwork also decorates the wall. 


ANOTHER ANGLE 


Gina turns on the TV as she makes her way through the living 
room to the bathroom. 


ANGLE ON TV 
A newscaster reads today's big story. 


NEWSWOMAN (ON TV) 
Authorities say Prince Rivier of 
Palmyra is safe tonight amid 
intense security following what 
has now been labeled a failed 
assasSination attempt. 


ANOTHER ANGLE 


Gina has returned with a paperback book which she tosses on a 
pile of books and magazines on the coffee table. The newscast 
continues. 


NEWSWOMAN (cont'd) 
The Prince's longtime friend and 
Chairman of the International 
Finance Committee, Andre Guerrero 
was inadvertently killed in this 
morning's bloody and horrifying 
event. 

(more) 
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NEWSWOMAN (cont'd) 
(beat) 
Accordingly, summit talks 
scheduled to open today concerning 
an impending market collapse in 
the region have been postponed. 


Gina watches news footage of the restaurant, where a clean-up 
crew is working. 


NEWSWOMAN (cont'd) 
Crews are working round the clock 
to clean up the devastation. Some 
patrons at La Bibliotek have been 
taken to area hospitals where they 
were treated and released. No 
arrest has been made in the 
shooting. 


Gina turns the television off. It's a great world. 


CLOSE ON COFFEE TABLE 


Parenting, Self, New Woman, Good Housekeeping, Working Mother, 
several more parenting mags. Close by is a framed saying: "Shit 
Happens" under which is handwritten "primarily to me." 


ANGLE ON GINA 


as she methodically straightens her magazines in a unique 
pattern, setting them at an angle on top of one another to form 
an Oriental fan. 


INT. GINA'S BEDROOM - NIGHT 


A while later. Gina is snuggled up under the covers, reading. 
She takes the book, The Great American Man Shortage, and throws 
it across the room. Then she turns out the light and goes to 
sleep. 


EAT. CENTRAL PARK - DREAM - DAY 


Gina sits on a park bench, wearing a wedding gown. A bum, . 
sporting a rumpled tuxedo, comes and sits down beside her. Gina 
closes her eyes and speaks. 


GINA 
So what's it gonna be? 


BUM 
I'm sorry. But at this time I 
Simply cannot commit to anything 
other than living under that tree 
over there. 


Gina gets up. 


Bdine 


GINA 
You were always a bum. 


She walks away. 
INT. NURSING HOME HALLWAY - DAY 


The dream continues. Gina still wears a wedding dress, only 
this time she's pushing a hundred. An equally old gent, 
attached to an oxygen tank, summons his strength to say a few 
words. 


MAN 
Relationships are funny. 
(he wheezes) 
But for me, Gina, there are still 
a few more things I must do with 
my life before I tie myself down 
to the bonds of holy matrimony. 


GINA 
How many more 'things'? 

MAN 
A few. I don't know. I can't 
commit to an exact number. 
Please, stop pressuring me. 


He coughs some more. 


GINA 
But we've been dating for sixty- 
three years, seven months and two 
days. 


MAN 
Stop talking like this. Please! 


GINA 
I want children! 


MAN 
My God. I'm peeing myself. 


INT. GINA'S APARTMENT - BEDROOM - NIGHT 


Gina snaps the light on, looking wide awake and determined. She 
punches the buttons on her phone. 


INT. BARBARA'S APARTMENT - BEDROOM - NIGHT 


As the phone rings, a hand picks up the receiver. It's very 
dark. 


BARBARA 
Hello? 


LA 


GINA (V.O.) 
Barbara, wake up, it's me. 
BARBARA 
Gina, what's wrong? 
GINA (V.O.) 
Maybe this isn't the time -- 
BARBARA 
Puc = 
GINA (V.O.) 


I'm going to have a baby. 
The light flashes on, revealing an extremely startled woman. 


BARBARA 
What?! 


INTERCUT WITH GINA'S BEDROOM 


GINA 
You're gonna be Aunt Barbara! 
BARBARA 
Who is this? 
GINA 
I've decided to have a baby. 
BARBARA 
Before or after you run for the 
Senate? | 
GINA 


I'm not gonna let fifteen 
magazines and Phil Donahue tell me 
I can't have one. Women have been 
having babies for five thousand 
years. Suddenly in the last ten 
we can't? 


CLOSE ON BARBARA 
She thinks about this, begins to soften. 
BARBARA 
I think you should get some rest. 
It was another one of those 
dreams, right? 
BACK TO GINA 


more determined than ever. 
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GINA 
Look, I know you think I'm crazy. 
Hell, I don't know who, how, when 
or what. I just know I want a 
baby and that I'm somehow going to 
have one. 


BARBARA 
(half sarcastic, half 
serious) 
Congratulations. 


GINA 
And you know what? Just saying it 
makes me feel great. 


BARBARA 
Then I feel great, too. 


GINA 
Of course as my best friend I 
wanted you to be the first to 


know. 

BARBARA 
I'm flattered. Sweet dreams, 
honey. 


CLOSE ON GINA 


Having hung up the phone, she now has a glow about her that can 
only come from one's soul. After a moment she shoves more books 
and magazines to the floor. Then she turns off the Light. 10 
the dark -- 


GINA 
(to herself) 
I think I want a boy. 


INT. WALDORF TOWERS - CONFERENCE ROOM - MORNING 


A room large enough to accommodate even the most swelled heads 
of state. This morning it's an "off the record" international 
finance meeting. 


ANGLE ON HUGE DOUBLE DOORS 


as one of them opens. Two superbly-dressed men enter 
accompanied by assistants. We follow them for about twenty 
yards as they walk alongside the conference table to their 
seats. 


ANOTHER ANGLE 


The table holds perhaps sixty people, but only a half dozen are 
here, including the fidgety one from the restaurant. Beside him 
sits the Prince, Michel Rivier, who methodically goes over 
documents which are handed to him by an aide. 


14. 


ANGLE AT HEAD OF TABLE 


The new Chairman of the International Finance Committee, 
Davidoff Frederick, takes his seat. 


FREDERICK 
Your response to this tragedy was 
swift and unified. Regrettably, 
our meeting could have occurred 
under much better circumstances. 


The others say nothing. One man a few seats away, Jacques 
Wayser, looks agitated. 


FREDERICK (cont'd) 
I doubt that anyone can ever fill 
the shoes of my predecessor, but 
I shall endeavor to bring honor to 
your appointment and effect the 
resolution of the difficulties 
before us. 


ANGLE ON WAYSER 


an elderly gentleman, has had enough. He isn't buying any of 
this and speaks his mind. 


WAY SER 
Why not save the bullshit for the 
club and get to the matter at 
hand. 


VARIOUS ANGLES 


Some men echo these sentiments, while others lash into Wayser 
for such a remark. 


ANGLE ON ANOTHER MAN 
Adolph Henessy, who stands and calls out -- 
HENESSY 
Please, I beg of you all, let's 
adhere to the rules of the 
committee and work as one. 
Otherwise we will all suffer. 
This seems to work. The men begin to settle down. 


ANGLE ON MICHEL 


who remains quiet, still looking at his assortment of papers. 
He begins to place them in a certain order, on top of one 
another, like an Oriental fan. 

BACK TO FREDERICK 


in control, but sweating. 


LD 


FREDERICK 
What looms at our throats is a 
serpent. New restrictions have 
made it impossible to trade one 
another's currencies. I do not 
exaggerate when I say we shall all 
collapse within twelve months 
unless substantial changes are 
made here today. 


This quiets everyone. Michel is listening but doesn't seem as 
emotionally involved as the others. 


ANGLE ON WAYSER 
He bangs his fist on the table. 


WAYSER 

Why don't we get to the point? My 
country has agreed to a temporary 
non-trade status. Three others 
have followed suit. All we need 
is a fifth to be in accord with 
the new policy. 

(he turns toward Michel) 
Why has the Prince ignored the 
terms reached by the rest of us? 


ANGLE ON MICHEL 


He looks at Wayser, then at others in the room. There is plenty 
of rumbling going on now. 


FREDERICK 


Stays out of it, happy to be overlooked for the moment. 


BACK TO MICHEL 


He's surprisingly calm. The fidgety man beside him, Josef _ 
Lustig, pats his arm as if to offer some comfort. Michel gives 
him a reassuring look. 


MICHEL 
My family has ruled the island of 
Palmyra for three hundred and 
seventy-two years. Not once have 
we allowed our country to be used 
for other people's laundry. 


This should cause an uproar, but Michel is so soft-spoken the 
others wait until he finishes. 


MICHEL (cont'd) 
Lt is not my policy to flush 
anyone's drug money through 
Palmyra's banks. 

(more) 
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MICHEL (cont'd) 
Nor do I wish to become wealthier 
running other nations into the 
ground by imposing non-trade 
restrictions. I do not ask any of 
you for such 'favors', therefore 
I expect that you not ask me. 

(then) 

You must lie in the bed that you 
yourselves have made, because on 
this issue we will not sleep 
together. 


ANGLE ON TABLE 


as the furious men argue amongst themselves. 

INT. WALDORF TOWERS - PRIVATE ELEVATOR 

Michel and Lustig are alone in a security elevator. 
LUSTIG 


Michel, these men mean business. 
They'1l stop at nothing. 


MICHEL 
I meant every word I said in 
there. 

LUSTIG 


Somebody killed Guerrero, but it 
is you they were after. 


MICHEL 
(scared, but covers) 
It goes with the proverbial 
territory. 


Lustig pushes the "stop" button, abruptly halting the car 
between floors. 


LUSTIG 
You can't die on us, Michel. 
Palmyra will turn to shit. 


MICHEL 
Josef, you are my most trusted 
friend. Please, do not worry. 
I'm not going to be killed. 
~ (smiles) 
IT have a bullet-proof vest with 
matching rain hat. 


perniain 
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LUSTIG 
(not amused) 
If not for yourself, then for the 
sake of the people...you have to 
take...precautions. 


CLOSE ON MICHEL 
who considers this, then pulls back the "stop" button. 


MICHEL 
(grins) 
All. raght. 21 
take...precautions. 


The elevator continues upward. 
EXT. STREET - DAY 


It may be autumn in New York, but it's summertime for Gina. She 
practically skips down the sidewalk, bubbling over with 
excitement. She stops in front of the Reborn Maternity Shop, 
looks at the dresses in the window. 


INT. UNITED NATIONS SCHOOL - TEACHER'S LOUNGE - DAY 


We pan past several tables until we come upon Gina and Barbara 
talking over cups of coffee. 


BARBARA 
You can't be serious. 


GINA 
I'm drinking decaf, aren't I? 


BARBARA 
It's the statistics. I freaked 
you out too many times. 


GINA 
Come on, Barbara. You know the 
Grill. You meet a guy, wait weeks 
For his calls, date for six 
months, get serious for six 
months, get engaged for six 
months, get married and tough out 
the first year, get pregnant, wait 
another nine months... 


BARBARA 
(ticked) 
What's your point? 


GINA 
I'm thirty-Six years old, .1i'm 
looking at three-and-a-half years 
till my due date, assuming the man 
of my dreams is at the next table. 


18s 


ANOTHER ANGLE 


Both women see a poor imitation of Wally Shawn at the next 
table. 


BACK TO SCENE 


BARBARA 
(for herself as much as 
Gina) 
What's the rush? My cousin Ellen 
had her first child at forty-two. 


GINA 
How's the baby? 


BARBARA 
(defensive) 
Much better. 


EXT. CITY ADOPTION AGENCY - DAY 
to establish. 
INT. CITY ADOPTION AGENCY - DAY 


A madhouse. Gina is seated in a small cubicle across the desk 
from a social worker. 


SOCIAL WORKER 
(taking notes) 
And your husband's name? 


GINA 
I'm...Single. Is that a problem? 


SOCIAL WORKER 
(hesitant) 
It's still...possible. 


GINA 
How possible? 


The social worker pulls out a thousand-page computer printout 
and plops it on her desk. 


SOCIAL WORKER 
(matter-of-factly) 
There's a waiting list. 


Gina is speechless. 


SOCIAL WORKER (cont'd) 
You have a better chance winning 
the Publishers' Clearinghouse. 
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EXT. MIDTOWN STREET - AFTERNOON 


A few days later. A determined Gina reads from a notepad as she 
walks, finally looking up when she reaches the correct address. 


GINA'S POV 


Above the door in gold letters: The Rogosin Clinic. 


BACK TO GINA 


who takes a breath and opens the door. 
INT. ROGOSIN CLINIC - LOBBY - AFTERNOON 


This could be an insurance office. Everyday office furnishings 
appoint the lobby of what is actually an internationally 


renowned fertility clinic and sperm bank. Gina approaches the 
receptionist. 


RECEPTIONIST 
(warm) 
Hello. How may I help you? 


GINA 
I have an appointment with -- 
(looks at paper) 
-- Miss Saunders. 


RECEPTIONIST 
Of course. You must be Miss 
Randall. 


INT. ROGOSIN CLINIC - OFFICE 


Gina is seated in Evelyn Saunders' office. A replica of the 


Mona Lisa hangs on the wall to her right. Saunders couldn't be 
more clinical. 


SAUNDERS 
We offer services to women based 
entirely on physical and emotional 
competence -- not on race, color, 
religion, sexual preference or 
marital status. 


GINA 
Well, that answers my questions. 


Saunders is not amused. 


SAUNDERS 
Alternate insemination has existed 
for over one hundred and fifty 
years, though it's been practiced 
much more during the past twenty. 


AY « 


Saunders takes out a hefty stack of applications and other 
paperwork. Gina appears overwhelmed. 


SAUNDERS (cont'd) 
After you see the rest of our 
facility you can go home and fill 
these out. 


(reassuring) 
It's easier than it looks. 


INT. ROGOSIN CLINIC - HALLWAY 
Gina follows Saunders through the rest of the tour. 


SAUNDERS 
All of our donors are carefully 
screened, as are the recipients. 


FURTHER DOWN THE HALL 


is a room filled with three rather large liquid nitrogen tanks, 
each with its own set of gauges. A technician logs the meter 
readings on his clipboard. 


SAUNDERS 
That's the storage technician. 
GINA 
(matter-of-factly) 
Hans. 
SAUNDERS 
(smiles) 
Werner. 


ANGLE ON SIGN - GINA'S POV 


above one of the metal tanks. It reads: "Time Is On Your 
Side." 


INT. ROGOSIN CLINIC - ROGOSIN'S OFFICE 


Gina is seated on a couch. Rory Rogosin, the clinic's founder, 
sits across the coffee table on a leather chair. He appears to 
be in his mid to late sixties. 


ROGOSIN 
People criticize my clinic. They 
criticize me. They say that 
creating a child in this manner 
does not conform with reality. 


GINA 
My friends tell me the same thing. 


Rogosin stands. 
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ROGOSIN 
Ask those 'friends' of yours, what 
is reality? 


INTERCUT GINA THROUGHOUT 


ROGOSIN (cont'd) 
Have you ever seen the nucleus of 
an atom, yet the existence of the 
universe depends on it. Have you 
ever touched the human soul, yet 
it drives you more strongly than 
any muscle in your body. 


Rogosin looks out the window. 
ROGOSIN (cont'd) 
A single fly is capable of laying 
twenty million eggs. Leo Tolstoy 
pulled War and Peace from the 
nothingness of pure thought. 
Rogosin turns and looks straight at Gina. 
ROGOSIN (cont'd) 
Who is to say that at this very 
moment I and everything around me 
are nothing more than the creation 
of your own cosmic dream? 
He sits back down. Gina is quite moved. Then -- 
GINA 


Does this mean you don't take 
insurance? 


DISSOLVE TO: 
VARIOUS SHOTS - GINA'S THEME 


Melodic piano music filters through a montage of Gina preparing 
for the big event. 


INT. GINA'S APARTMENT - CLOSE ON PAPERWORK - EVENING 


as she fills out questionnaires, blacks in dots with a pencil, 
considers where she stands on a chart that says "Ovulation." 


INT. OBSTETRICIAN'S OFFICE - MORNING 


Gina is getting a full physical and stands on the scale, a 
thermometer in her mouth. 


EXT. BABY SHOP - DAY 
The same shop as before. Gina window shops; inside the display 


are two baby baskets, one blue, one pink. This isn't a pipe 
dream any more. 
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ANGLE ON WATCHMAKER SHOP 


Gina sees the ticking clocks in the window. Smiles. Gives them 
the finger. 


MORE SHOTS - CONTINUE MUSIC 


Gina talking with Barbara over lunch. They peruse a baby naming 
book and take turns crossing out names such as Achmed. They 
laugh, consider Molly and Taylor. 


CLOSE ON CALENDAR 


as a finger is placed on Friday, December fourth. Then the hand 
Flips ahead nine months to the following September. 


INT. GINA'S APARTMENT - CLOSE ON HAND - NIGHT 


Gina closes a file folder on what is the final document she's 
had to complete. She then gets up and moves to the window. 


GINA'S POV - UPTOWN 


Gina stares out at the city, into the night. 


BACK TO GINA 


Still looking out the window, she caresses her left ring finger, 
empty. Music ends. 


INT. ROGOSIN CLINIC - EXAMINATION ROOM - DAY 


Gina is propped up on the table and nervously waits for Doctor 
Wu to administer the first treatment. 


GINA 
You've done this hundreds of 
times, according to Doctor 
Rogosin. 


DOCTOR WU 
In China I was paid to help people 
stop having babies. In United 
States all different. You relax, 
Miss Randall. 


He takes a vial from a wire rack and attaches it to some sort of 
plastic device. 


ANGLE ON GINA 
Nervous. 


GINA 
Not even dinner and a movie first. 
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GINA'S POV 


She can only see the sheet covering her knees, which are propped 
Uys 


GINA (cont'd) 
(rambling) 
I could've married Scott Cuthbert 
when I was twenty-one. He was a 
clown. I mean it, a professional 
one. Red nose, the works. 


No response. 


GINA (cont'd) 
I haven't even told my parents 
about this yet. They live in 
Michigan. My mom would have a 
heart attack. And my friends 
think I'm crazy... Kand 6€.. But I 
figure I'm not gonna marry some 
guy I don't love just to be 
married. 

(beat) 

I think I want a boy. I'll take 
a girl in half a second, but a boy 
would be just fine with me. Hey, 
is this going to hurt? 


Silence. 
ANOTHER ANGLE 


Gina peeks around her knees. Doctor Wu stands across the room 
at his lab table. 


DOCTOR WU 
If lucky, in about thirty-eight 
weeks, 

GINA 


You're done? 
Doctor Wu nods yes. After a moment -- 


GINA 
(considers) 
...was it good for you? 


INT. GINA'S APARTMENT - KITCHEN - AFTERNOON 


We pan across the kitchen counter, past the window which reveals 
a steady blanket of falling snow, then onward, ending upon a 
home pregnancy test, inside of which is a blue circle. 

Someone's hit pay dirt. 
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GINA 


comes into frame, busily straightening the counter. She's 
eating an apple. 


INT. LIVING ROOM 


An extraordinarily neat apartment. The buzzer rings, and as 
Gina moves toward the intercom we see only one book on her 
coffee table: "Getting Organized." 


ANOTHER ANGLE 


Gina, wearing a Michigan State t-shirt, presses the buzzer and 
opens the door. Then she continues her organizing. Soon her 
friend enters carrying two grocery bags. 


BARBARA 
(starts right up) 
My best friend, knocked up by a 
pyrex syringe. 


GINA 
You're so sweet. 


INT. KITCHEN 


Barbara places the bags on the counter and unpacks them 
throughout. At first she removes milk, cottage cheese, eggs. 
But as the conversation progresses we get into such items as 
herbal tea, pre-natal vitamins, a heating pad, etc. 


BARBARA 
Who gets pregnant on the first 
try? | 

GINA 
Me. 


(beat) 
And Catholic girls. I told you I 
was ready. 


BARBARA 

(imitates old person) 
In my day a girl would date. The 
fellow would come to meet her 
folks. They'd say he was a no 
good bum, but he'd come througn 
with a ring anyway. Then the 
wedding, and the honeymoon. Then 
the honey. 


GINA 
I sense intrigue, here. 


BARBARA 
(back to normal) 
Where do they get the honey? 
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GINA 
Mostly from medical students. 
Their health conditions can be 
verified more easily. Plus they 


get paid. 

BARBARA 
What ever happened to a summer 
job? 


Gina has been putting away the food items and finally notices 
the other stuff. 


GINA 
(confused) 
What's all this? 


BARBARA 
The tea's for morning sickness, 
the vitamins are for 
you...and...the baby. 

(beat) 

The heating pad is for me, when I 
Stay over to build your 
confidence. 


Gina is touched. She leans toward her friend, gives her a hug. 
INT. GINA'S APARTMENT - CLOSE ON TV - NIGHT 
"The Sound of Music" is playing, and the song "Climb Every 
Mountain" is just coming to an end. We hold on the white 
mountain top for just a second, then -- 

MATCH DISSOLVE TO: 
ANOTHER LARGE WHITE AREA 
We are very close but slowly pull back until we distinguish 
Gina's white robe covering her very pregnant stomach. She 
carefully gets up and turns off the television. Singing, she 
makes her way into the bedroom. 
EXT. UNITED NATIONS SCHOOL - PLAYGROUND - DAY 


Some teachers watch as children play on what is a beautiful, 
sunny June day in the city. 


INT. UNITED NATIONS SCHOOL - RECEPTION AREA - DAY 
Gina waits in the principal's reception area. She's glancing at 


the wall which contains dozens of pictures of current and former 
students. 


ANGLE ON END TABLE 


Several magazines are piled up, including Time, whose cover 
story is Prince Rivier and the international market collapse 
which plagues much of the world. Gina picks the magazine up and 


begins to read, only to be interrupted. 


SECRETARY 
Mr. Abramson will see you now. 
GINA 
(turns) 
Thank you. 


INT. PRINCIPAL'S OFFICE 


As Gina enters, Lance Abramson, fiftyish with that infamous 
Single strand of hair which somehow always manages to cover so 


much scalp, helps her into a chair. 


ABRAMSON 
Gina. How are you feeling? 
GINA 
Heavy. 
ABRAMSON 
You look terrific. 
GINA 
Thank you. 
ABRAMSON 
(jovial) 


So, do you want a boy or a girl? 


GINA 
Well, I'm not officially saying 
anything, but I really would not 
mind having a baby ...boy. 


ABRAMSON 
(smiles) 
Splendid. 


Abramson moves behind his desk to the comfort and security one 


often gets from such a position. 


ABRAMSON 
IT wanted to go over something with 
you...which concerns me...to some 
extent. 


GINA 
Okay. 


27 


ABRAMSON 
I've received letters from several 
of the parents concerning you. 


GINA 
(nervous) 
All good I hope. 


ABRAMSON 

When it comes to your teaching, 
there's certainly no one more 
dedicated. 

(beat) 
What these particular letters 
indicate, however, iS a concern by 
some parents, and frankly, by some 
members of the school board, over 
what they consider your rather 


wunortcnhodoxk -< 
GINA 
(cuts him off) 
-- pregnancy. 


Abramson is silent. 


GINA (cont'd) 
Two hundred thousand women are 
impregnated by alternate 
fertilization each year. I didn't 
realize being a mother constitutes 
a criminal act. 


ABRAMSON 
(phony as hell) 
I understand your position 
completely, and I'm in total 
agreement with you. 


GINA 
Last year I was voted Outstanding 
Teacher for the second time ina 
row. I love it here, Mr. 
Abramson. 


ABRAMSON 
And I enjoy your being here. 


GINA 
Then please don't say what I think 
you're going to say. 


ABRAMSON 
(soft) 
I'm afraid that's not possible. 


GINA 
I see. 
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ABRAMSON 
This is a private school. The 
board can vote however they wish. 


GINA 
There was a vote? 
ABRAMSON 
I work for them, too. 
GINA 
T can't believe any of this. 
ABRAMSON 
(offers) 


Look, it's June already. You were 
planning to take part of next 
semester off anyway. 

(beat) 
Who knows, perhaps by then there 
will be a new development. 


GINA 
Like maybe I'11 be married? 


| ABRAMSON 
Perhaps that, yes. 


Gina gets up, starts to leave. 


ABRAMSON (cont'd) 
I'm sorry, Gina. Some parents 
feel uncomfortable around you. 


Gina stops, turns. 


GINA 
Uncomfortable around me? They 
never even see me. Their 
chauffeurs pick up and deliver 
their precious little offspring. 

(then) 
Those same parents barely see 
their own children. 

(finally) 
They don't raise their kids. I. 
G6 « 


Gina exits, leaving behind a reflective school principal . 

INT. THE GLASS SLIPPER SINGLE'S BAR - EVENING 

Wall to wall hormones. A battle of perfume and cologne. Gina 
and Barbara stand at the bar. More than a few people give Gina 
and her belly a second look. 


BARTENDER 
What'11l it be, ladies? 


ne « 


BARBARA 
sbi T'll have a vodka tonic, and aV-8 
: for my friend and her little date. 


The bartender moves off. Barbara can see that Gina is upset. 


BARBARA (cont'd) 
You can fight the school. 


GINA 
Sure. And maybe I'll get on the 
cover of People. 


BARBARA 
(changing subject) 
Isn't this place a trip? 


VARIOUS ANGLES 


The crowd is well dressed and there is a more relaxed tone to 
this place than your average singles' bar. But make no mistake. 
This is serious business. 


BARBARA (cont'd) 
Oh my God. 


A very handsome man has just entered the place. 


BARBARA (cont'd) 
itt He's gorgeous. 


GINA 
He can't be unattached. 


BARBARA 
Why not? 


The man picks his way through the crowd. © Several women give him 
looks of interest. Finally, he meets his date -- another man. 


BARBARA (cont'd) 
(disgusted) 
That does it. 


The bartender brings their drinks. The two women sip them in 
silence. 


ANOTHER ANGLE 


Another gorgeous guy, apparently viewing the two women with 
interest. 


GINA 


Hey, I think that guy's looking at 
you. 


a 


30 « 


—~ BARBARA 
Fat chance. 
GINA 
(insistent) 


Really. 
ANGLE ON MAN 


as he makes his way through the crowd toward the two of them. 
He's got that GO look, everything in its proper place. 


GINA (cont'd) 
What'd I tell you? 


Barbara feigns nonchalance. Gina casually fixes her friend's 
hair. 


BARBARA 
(matter-of-factly) 
He is gorgeous. 


The man is only a few steps away now. 


GINA 
Invite me to the wedding. 


He reaches the bar. Thirty-seven years of accumulated good 
—~ looks. Dark hair, broad shoulders, impeccable dress. 


PAOLO 
(slight accent) 
Ladies. 


Gina and Barbara just nod. 


PAOLO 
My name is Paolo Bernard. 
BARBARA 
(nervous) 
Hi. 
GINA 
Hi, Paolo. This is Barbara. 
BARBARA 
(beyond shy) 
Hi. 
PAOLO 


Hello, Barbara. 
CLOSE ON BARBARA 


as Paolo leans close. He whispers in her ear. 
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PAOLO (cont'd) 


(whispering) 
I believe I am in love with your 
friend. 
BARBARA 


(shocked, then) 
She's pregnant. 


PAOLO 
She's not wearing a ring. 


Gina can't hear any of this. 


BARBARA 
She's pregnant. 


GINA 
(smiles) 
Hey, there's a booth open. Maybe 
you guys want some privacy. 


Barbara gives her friend a deadpan look. Paolo smiles at a 
confused Gina. 


ANGLE ON BOOTH - LATER 


Cina and Paolo are seated at an intimate corner booth. No sign 
of Barbara. 


PAOLO 
I'm sorry your friend had to 
leave. 

GINA 
She had papers to correct. 

PAOLO 
And you? Do you have 'papers' to 
correct? 

GINA 


T'm ona...leave of absence. 


This guy's definitely interested. Gina is dumbfounded. Paolo 
lifts his glass of mineral water, clinks it against Gina's V-8. 


PAOLO 
To the baby. 


They drink, then -- 
GINA 


Do you mind my asking you 
something? 
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PAOLO 

I'm thirty-seven. I run a holding 
company that controls several 
businesses dealing in everything 
from zero coupon bonds to stuffed 
koala bears. I've never married, 
have a fabulous blood count, and 
live in a penthouse on East Eighty- 
first. My favorite book is To 
Have & Have Not. 

(finally) 
My shoe size is eleven. 


GINA 
My thoughts were more in the area 
of why a handsome, successful man 
would be interested in an unwed, 
pregnant, unemployed woman when -- 
(gestures) 

-- younger, attractive ladies are 
crawling out of the woodwork? 


VARIOUS ANGLES 
It's true. Some of them are gorgeous. But -- 


PAOLO 
(laughs) 
That is quite simple. 
(very serious) 
I come to these places to meet 
you. 


He places his hand gently on hers. 
INT. NYU HOSPITAL - DELIVERY ROOM - MORNING 


We are close on Gina's left hand, which is being held tightly by 
Paolo's hand. We can hear her scream. 


ANOTHER ANGLE 


Paolo, in full surgical attire, stands behind Gina, supporting 
her head with his other hand. The doctor and two nurses await 
the birth of the baby. Gina appears surprisingly calm fora 
woman in the process of delivery. 


CLOSE ON SCALE 


as the needle registers eighty-three pounds. A hand hits it and 
the numbers change to eight pounds, eight ounces. We hear the 
sound of a baby crying. 


CLOSE ON BLANK RECORD OF BIRTH 
as a clerk's hand checks off the box indicating "boy," next to 


which we can now see a tiny set of inked footprints. The date 
is marked August twenty-ninth. 
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INT. NYU HOSPITAL - GINA'S ROOM - THAT EVENING 


Gina holds her son a moment longer before handing him back to 
the nurse. 


INT. NYU HOSPITAL - NURSERY AREA - FOLLOWING DAY 


Through the glass, Barbara and Gina look at the babies. Barbara 
holds a blue pair of baby booties. The camera focuses in on the 
crib labeled Taylor Phillip Randall. Asleep. 


INT. GINA'S APARTMENT - LIVING ROOM - NIGHT 


The place is adorned with birthday decorations. Gina hugs 
little Taylor snugly. Paolo crosses. All three are wearing 
party hats. A Gerber's birthday cake is on the coffee table. 


GINA 
(to baby) 
Is it time for bed? Yes it is, my 
little birthday boy. 


PAOLO 
He is so big for eight weeks old. 
So healthy. 

GINA 


I'm very lucky. 


PAOLO 
We're very lucky. 


She moves to him, nuzzles his cheek. Taylor makes a gurgling 
sound. 


GINA 
Come on, nighty-night time. 


She heads for the bedroom. 
PAOLO 
(twinkle in his eye) 
Sounds good to me. 


GINA 
The doctor said two more weeks. 


PAOLO 
You need a new doctor. 


Paolo stands alone in the living room, checks his watch, looking 
a bit fidgety. He goes to the window, looks out. 


INT. GINA'S BEDROOM - LATER 
Gina sleeps soundly, her head tucked between the pillows. We 


move over a bit to reveal that Paolo is not in the bed beside 
her. Her hand reaches for him. 
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She wakes up, realizes he's not there. 


GINA 
(whispers) 
Paolo, are you all right, honey? 


No answer. She goes back to sleep -- or tries -- but instead 
her curiosity leads her out of bed into -- 


INT. LIVING ROOM 


All quiet on the western front. Then -- 
INT. BATHROOM 

Nothing. 

INT. TAYLOR'S ROOM 


Gina enters the room very quietly. She tip-toes to the cradle. 


GINA 
Taylor? 
(then) 
Oh my God. Paolo?! 


She switches the light on. The baby is gone. 


INT. LIVING ROOM 


Gina frantically searches for either her baby or Paolo. No 
luck. Not anywhere. 


ANGLE ON GINA 


as she picks up the phone, dials 911. She can't believe this is 
happening. 


GINA 
(into phone) 
Yes, this is an emergency. 
(takes a breath) 
My baby is missing. 


EXT. GINA'S APARTMENT BUILDING - NIGHT 


The light is on in Gina's apartment. Two police cars are parked 
outside. 


INT. GINA'S APARTMENT - NIGHT 


Two plainclothed detectives take Gina's statement while a 
uniformed patrolman waits at the door. 


BIGNAMT 
Now, Mrs. Randall, where exactly 
was your husband prior to the 
disappearance? 
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GINA 
I don't have a husband. 


CROFT 
How long have you been separated? 


GINA 
He was my Lamaze partner... 


ANOTHER ANGLE 


A frazzled Barbara pushes her way past the uniformed officer at 
the door. 


BIGNAMI 
She's the friend? 


GINA 
Barbara... 


The two embrace. The detectives wait patiently. After a moment -- 


BARBARA 
Are you all right? 


Gina starts to cry. 


BARBARA 

What a dumb question. 
(to police) 

You have to find him! 


CROFT 
What's his name? 


BARBARA GINA 
Paolo! Taylor! 


EXT. EAST EIGHTY-FIRST STREET - DAWN 


Gina, Barbara and the ranking detective, Gary Bignami, stand in 
front of two brownstones -- 442 and 446. 


BIGNAMI 
(soothing) 
There doesn't seem to be a number 
444. You sure that's what's he 
said? 


BARBARA 
(answers for Gina) 
Positive. 


The uniformed officer descends the steps of one of the 
buildings. 
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OFFICER 
No sign of a Paolo Bernard on the 
mailboxes. 


BARBARA 
(to Gina) 
You were never at his place? 


GINA 
I was seven months pregnant. He 
stopped over after work. 


ANOTHER ANGLE 


The second detective walks over from the car. 


CROFT 
New York Telephone has no record 
of him -- unpublished or 
otherwise. The number you gave us 
has never been in use. 


GINA 
We called each other ten times a 
day. 
CROFT 
(oblivious) 


Nor can we pick up any criminal 
record or social security number. 


Bignami looks at Gina, reflective. 


BIGNAMT 
You've got a lot of guts. My kid 
sister wanted to do the same 
thing. Bought a Miata instead. 
(then) 
What did you say the baby's name 
is again? 


Gina gives hima long hard look. 


GINA 
Taylor. 


INT. POLICE STATION - MORNING 


Gina and Barbara are seated at a desk piled high with paper. 
The two look exhausted. 


ANOTHER ANGLE 


as they look through mug books in the police sketch room. Pages 
upon pages of society's finest. Finally -- 
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BARBARA 
(comes upon a photo) 
Marty Krizwanis! My God, I dated 
this guy. 


GINA 


(reads) 
Male solicitation. 


BARBARA 
Rub it in. 


CLOSE ON VIEWFINDER SCREEN 


as an assortment of noses are graphically placed on a man's 
face. Then different hair styles and ears. 


PULL BACK TO REVEAL 


Gina and Barbara beside a police computer sketch artist. 


POLICE ARTIST 
There's our man Stanley. 


CLOSE ON DOT MATRIX PRINTER 
as a mediocre facsimile of Paolo spews forth. 


BARBARA (0.S.) 
He's got the same expression as he 
did in the bar. 


ANGLE ON GINA 


frozen. She just stares at Paolo's picture. 


EXT. POLICE STATION - MORNING 
Gina and Barbara walk away from the station. 


BARBARA 
What can I do? 


GINA 
I really need to be by myself. 


BARBARA 
This isn't the time to be alone. 
Right now you need to be with 
people who love you. 


GINA 
(insists) 
For me, this is precisely the 
time. Please, just for a bit. 
T'm going to do what the police 
said. Go home and stay by the 
phone. 
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BARBARA 
(understands) 
L'il call this afternoon. 
(then) 
By then the whole thing will 
probably be over. 
Gina smiles at her friend. 
INT. GINA'S APARTMENT - AFTERNOON 


We are close on the telephone as Gina picks it up, checks fora 
dial tone, then places the receiver back in its cradle. 


INT. NURSERY 


Gina looks around momentarily. Still numb from it all. 


INT. GINA'S BEDROOM 


Gina tries to lay down but she couldn't be more awake. She gets 
up and heads for the bathroom. We hear the shower turn on. 


INT. KITCHEN - NIGHT 


Gina straightens up the way people do when they have a ton of 
nervous energy and a determination to remain strong. She 
collects trash, crams it into a large plastic bag and heads for -- 


INT. LIVING ROOM - ANGLE ON TABLE 


Gina dusts furiously under a framed photo of herself as a little 
girl with her family. The telephone rings and she picks up. 


GINA (INTO PHONE) 
i'm stali all sight. 


BARBARA (V.O.) 
Just checking. 


As she paces with the phone, the cord accidentally trips her 
family photograph onto the floor, shattering the glass. 


ANOTHER ANGLE 


Gina then tries to tie the bag of trash while holding the phone, 
but some of it falls on the carpet. 


GINA (INTO PHONE) 
(frustrated) 
i*il @ai) you in a bie. Am 
cleaning. 


ANGLE ON CARPET 


She hangs up. Starts to pick up what fell out of the garbage 
bag. Sees a note written in Paolo's handwriting. 
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CLOSE ON PAPER 


Nothing special. A reminder list. And a telephone number: 628- 
6364. 


ANGLE ON GINA 


The number has her perplexed. Double-checking, she opens her 
address book and sure enough it's Paolo's number, the one she 
gave to the police. It is clear that she wonders why he would 
write down his own telephone number. 


CLOSE ON ADDRESS BOOK 


A few entries down the list from Bernard, Paolo. Rogosin 
Clinic. 628-6379. 


BACK TO GINA 


who makes the comparison. Awfully close. Two different parts 
of town in the country's biggest city... 


ANOTHER ANGLE 
Gina dials the clinic. 
COMPUTER VOLCE 
The number you have reached, 628- 
6379, has been disconnected. 
Gina hangs up and immediately dials the police. 


INT. POLICE STATION - SWITCHBOARD - NIGHT 


An operator sits behind a hundred blinking telephone buttons, 
pushing them quickly, one right after another. 


OPERATOR 
Please hold, please hold, please 
hold, please hold... 
INT. GINA'S APARTMENT - LIVING ROOM - NIGHT 


Gina holding. Soon she hangs up, puts on her coat. Grabbing 
her purse she heads for the door. 


EXT. ROGOSIN CLINIC - NIGHT 


Gina tries both the door and the buzzer. Nobody home. She 
starts to walk away, then has a second thought. 


EXT. ROGOSIN CLINIC - ALLEYWAY - NIGHT 


Gina makes her way down the alley to the side of the building. 
She spots a window ajar. Not able to climb in the first time, 
she moves some garbage cans up to the wall. A cat scurries 
away. 
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INT. ROGOSIN CLINIC - NIGHT 


Gina pops her head through the window, looks around in the 
darkness, climbs inside. She walks down the familiar hallway 
past cubicles of desks, most of which are bare. 


ANOTHER ANGLE 


Gina carefully opens the door to Rogosin's office. She takes 
the keychain flashlight from her purse, points it toward -- 


GINA'S POV - ROGOSIN'S OFFICE 

Empty. Not a stick of furniture in the place. 
REVERSE - ON GINA 

as she opens the door further and enters. 

INT. ROGOSIN'S OFFICE 


She stands bewildered for a moment in the center of the empty 
room. 


INT. HALLWAY - MOMENTS LATER 


Gina heads down the hallway, looking everywhere. The place has 
obviously been vacated. She heads for the "Vault." 


LNT, “VAVor® 


Ferie beyond words. The vats are still present, only they, too, 
are empty. Gina peeks into each one, looks at racks where test 
tubes used to be. As she does this we hear a noise from 
outside. Quickly, Gina ducks behind an aluminum vat. 


GINA'S POV 


The silhouette of a man appears in the doorway. He, too, holds 
a flashlight. 


VARIOUS ANGLES 

of the room as his beam hits the assortment of leftover 
equipment. The creaking from his shoes grows louder. He's 
coming ever closer to -- 

GINA 


who hides even more, but still he's moving closer and closer 
until his beam comes upon her. 


ANOTHER ANGLE 


Gina stands, her left hand pointing a light right in his eyes, 
her right hand in her pocket. 
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GINA 
Hold it right there, pal, or I'll 
blow your brains out. 
(then, tougher) 
Your fuckin' brains out. Got 
that? | 


REVERSE - GINA'S POV 


a very surprised, but very good-looking man of about forty -- 
Michel. The Prince. He stops dead in his tracks. 


MICHEL 
Don't shoot. Please. I am not 
armed. 
GINA 
Back up. You're too close. 
MICHEL 
Of course. 
He complies. As he steps back we get a better look -- still 
tall, dark, handsome -- but scared shitless. 
GINA 


I'm not kidding. One false move 
and you're on the other side of 
the grass. 


MICHEL 
I understand. Take it easy. 


Gina appears awkward, indecisive, of which Michel takes note. 


GINA 
Back up some more. 


Michel backs out of the room into the hallway. Gina points him 
toward Rogosin's office. 


INT. ROGOSIN'S OFFICE 
Michel and Gina at the entrance. 


GINA 
In the middle of the room. 


MICHEL 
What do you want? 


GINA 
You heard me. 
(he complies) 
That yours? 
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ANGLE ON LEATHER BRIEFCASE 
which sits near the wall. 
BACK TO GINA 


who tries the light switch. A fluorescent fixture goes on. 


MICHEL 
There's no money in there. 
(then) 
I'm not a burglar. Please, let me 
go. 


GINA 
Who are you? 


MICHEL 
Look, I came here by mistake... 


He starts to go. Gina moves her hand around in her pocket. 


MICHEL (cont'd) 
My name is Michel. I came here to 
find Rogosin. 


GINA 
(defiant) 
Well he's not here, is he, Michel? 


She opens the briefcase, begins to sort through it, all the 
while keeping him "covered." 


CLOSE ON BRIEFCASE 


which, at first glance, could belong to an engineer -- lots of 
graph paper, charts, etc. 


MICHEL (0.S.) 
I tell you there's nothing of 
value. 


ANGLE ON PAPER 


She comes across a piece of paper -- a ransom note, really, 
pieced together with words from a magazine. 


GINA (0O.S.) 
(reading) 
'Your son is safe for now. We 
will be in touch. 911 kills the 
kid. ' 


ANOTHER ANGLE 


Michel is shaken. 


She holds 
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MICHEL 

Please... 

up a piece of graph paper, looks at it. 
GINA 

DNA. Amniocentesis. Footprints. 


(then) 
These are my lab records! 


MICHEL 
I'm told I have a son. 


GINA 
Mine is missing. His name is 
Taylor. He has dark hair, brown 
eyes -- 
(she looks at Michel) 
And your nose. You sonofabitch. 
Where's my baby?! 


MICHEL 
1 aon't know. 

GINA 
You have all this information. 

MICHEL 
They sent it to me. For proof. 

GINA 
Who? 

MICHEL 
Extortionists. Somebody who knew 
that I -- 

GINA 


-- made a deposit? 


No response. 


GINA (cont'd) 
Great. 
(beat) 
So you're the father of my baby. 


MICHEL 
Only technically. 
(then) 
Please, would you at least take 
your finger off the trigger? 


GINA 
I'm calling the police. 
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MICHEL 
(sweats) 
No! You cannot do that. 


GINA 
Why not? 


MICHEL 
It will only jeopardize things. 
(assuringly) 
All they want is money. Money I 
have. The child will be returned 


unharmed. 

GINA | 
To me. The baby gets returned to 
Me . 

MICHEL 


Of course. You are the mother. 


GINA 
I don't want any of this 'Kramer 
vs. Kramer' shit. For nine 
months I carried little Taylor. 
Your involvement was more in the 
area of nine minutes. 


MICHEL 
I'm sure you are a good mother. 


GINA 
Coming from a guy like you that 
makes everything just swell. 
EXT. ROGOSIN CLINIC - NIGHT 


Gina and Michel leave through the front door. Then it dawns on 
Gina -- 


GINA 
How did you get in here...? 


But before she can say another word -- 


SEVERAL ARMED GUARDS 
grab her and begin to place handcuffs on her wrists. 


MICHEL 
(to his men) 
No! Stop that! It's not 
necessary. 


The men ease up. One produces the "gun" in Gina's pocket -- a 
clamp used to hold a test tube. 
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GINA 
(scared) 
I've done nothing wrong. 


MICHEL 
I know. These men are just doing 
their job. 
ANOTHER ANGLE 


There are several limousines parked across the otherwise empty 
street. The group heads toward them. 


EXT. STREET - NIGHT 


The limos head up Madison Avenue. None have license plates. 


INT. LIMO - NIGHT 


Gina sits beside Michel amongst several guards. 


GINA'S POV 


The security people have earpieces, much like the Secret 
Service. 


BACK TO GINA 


She turns her attention to Michel, who does not look all that 
comfortable with the situation. 


MICHEL 
Where do you live? We'll drop you 
Olt. 


ANOTHER ANGLE 


Gina can't believe her ears. Her face tells Michel this was the 
wrong thing to say. 


ANGLE ON MICHEL 
who knows it. Says not another word. 
EXT. /INT. WALDORF TOWERS - REAR ENTRANCE - NIGHT 


The cars drive down into an underground parking structure. some 
head into another tunnel while the main limo stops beside an 
elevator door. Michel and Gina get out, accompanied by some 
guards. As the elevator doors open -- 


GINA 
(to Michel) 
Who are you? 


MICHEL 
(smiles) 
I told you. Michel. 
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They enter the elevator. 


INT. BLEVATOR 


Most studio apartments are not this nice. The group stands 
silently throughout the trip. Michel looks at Gina, studies her 
clothing, her hair...and gets caught. His eyes turn away fast, 
and now it is she who studies him. 

INT. WALDORF TOWERS - MICHEL'S APARTMENT - NIGHT 


Puts to shame perhaps everything in Manhattan. Large, 
elaborate, ornate. 


ANGLE ON GINA 
as she exits the elevator with Michel. Who lives like this? 
ANOTHER ANGLE 


They head for one corner of what must be the living room. 
Michel gestures -- 


MICHEL 
Please, Sit down. 


He sits first. After a second, Gina joins him. The other men 
leave them alone. 


GINA 
You're that guy? 
MICHEL 
What? 
GINA 
That...Sultan... 
MICHEL 
Prince... 
GINA 
(finishes) 
...Lrom that island with all the 
minerals... 
MICHEL 
...apricors. 
CLOSE ON GINA 
who realizes -- 
GINA 
They tried to kill you. At the 


restaurant. 
(more) 


Al]. 


GINA (cont'd) 
(then) 
I hope you believe in child 
Support. 


ON MICHEL 
He couldn't have counted on any of this. 


GINA (cont'd) 
I want my baby back. I don't see 
why we shouldn't contact the 
police. 


ANOTHER ANGLE 


Josef Lustig stands about thirty feet away at the far end of the 
room. Sees the two sitting together. Calls out -- 


LUSTIG 
Is everything all right? 


MICHEL 
indicates it is, but Lustig hurries over anyway. 
MICHEL 
(to Gina) 
Who was with you when the baby 
disappeared? 
GINA 
My boyfriend. Who the police say 
doesn't exist. 


Lustig interrupts. 


LUSTIG 
That's not surprising. 
(then) 
She's the mother? 


MICHEL 
Josef Lustig, meet Gina... 


GINA 
Randall. 


ANGLE ON GINA 

uncomfortable and untrusting. She wants to leave. 
MICHEL 

senses as much. Offers -- 


MICHEL 
Why don't we go into my office? 
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INT. MICHEL'S OFFICE 


Through the window we catch what may be the best view of 
Manhattan ever seen. This office, in contrast to the rest of 
the apartment, is rather simple -- a collection of somebody's 
favorite things. 


ANGLE ON DESK 


This guy must like Sharper Image. Fiber optics, gravity balls, 
the works. A miniature pool table sits to one side of the room. 


GINA AND MICHEL 
cross to the desk, followed by a very curious Lustig. 


LUSTIG 
(to Michel) 
You say there's a note along with 
the data? 


MICHEL 
Let's just say, dear friend, that 
your idea has backfired. 


GINA 
Would one of you mind letting me 
know what's going on? 
ANGLE ON MICHEL 


who sits behind his desk. Gina comes closer. 


MICHEL 
There are no heirs to the throne. 
(uncomfortable) 
I went to the clinic for security 
reasons. 
GINA 
Why? 
MICHEL 


Assassination insurance. 
Michel is silent. Lustig turns to Gina. 


LUSTIG 
We live ina small country, but a 
very wealthy one. There are some 
rather undesirable people who 
would like to be in power. To 
turn Palmyra into something... 
unspeakable. 


GINA 
Palmyra. That's in New Jersey. 
You guys are from that TV show. 
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MICHEL 
Whoever took the baby... 
GINA 
ses TEV LOE. « « 
MICHEL 


...yes, Taylor. Whoever took 
Taylor just wants money. Whatever 
they want, I will pay. 


GINA 
- (to herself) 
I knew this wouldn't be easy. 


ANOTHER ANGLE 


Lustig shoots Michel a look. She's going to be a tough one. 


LUSTIG 
Why don't I get us something to 
drink? 

MICHEL 
Good idea. 


Gina says nothing. Lustig exits. 


MICHEL (cont'd) 
I know this is difficult for you. 


GINA 
(matter-of-fact) 
I'm going to the police. 


MICHEL 

They gave me a number to call. 
GINA 

Who? 
MICHEL 


The people with...our baby... 
He takes out some papers, finds the number. 


MICHEL (cont'd) 
They want me to call. So, I'll 


Cail... 

GINA 
The police can check for 
fingerprints. 


But Michel is already dialing. He punches the numbers on the 
note. 
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MICHEL 
Sure they can. After they find 
Jimmy Hoffa and D.B. Cooper. 


INTERCUT 


a series of mechanical goings-on within the phone circuitry. 
Culminates in a close-up of a satellite dish, wires running down 
the side of a building, a bank of electronic equipment. 
COMPUTER VOICE 
Michel, if this is you, press 
number four. 
We hear a touch tone "four." 


COMPUTER VOICE (cont'd) 
If you are ready for instructions, 
press three. 
BACK TO SCENE - ON MICHEL 
He complies. Gina is listening in. 
MICHEL 
(to Gina) 
Still think the police can help? 
Gina is silent. 


COMPUTER VOICE 
Instructions as follows. Collect 
one thousand emeralds of five 
carat weight. If you understand, 
press the pound sign now. 
Michel does. 


COMPUTER VOICE (cont'd) 
Call this number tomorrow evening 
at seven o'clock sharp. 


The line goes dead. Gina is dumbfounded. Then, almost 
instantly, she stands up. 


GINA 
You've got some friends. 


She exits his office. Michel gets up, follows her. 

INT. MICHEL'S LIVING ROOM 

Gina walks around, looking at the various items in this palace. 
VARIOUS ANGLES - THE ARTWORK 


Impressionist mostly. Some statues. A small marble fountain. 
Like a mini-museum. 
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ANOTHER ANGLE 


The World Trade Center and Statue of Liberty look as if they're 
right next door. 


ANGLE ON GINA 


who turns her attention on a painting of a castle. As she 
studies it -- 


MICHEL (0O.S.) 
This is my home away from home. 
That is my home. 


Gina turns toward Michel. 


GINA 
You're the guy who buys up 
everything. The airline. The 
amusement park. You see it, you 
buy it. Like it was nothing. 


MICHEL 

I'm an impulsive shopper. 
GINA 

Like it means nothing to you. 
MICHEL 

What are you getting at? 
GINA 

Does my baby mean anything to you? 
MICHEL 

Yes. He does. 
GINA 


Good. 
ANOTHER ANGLE 


GINA (cont'd) 
One thousand emeralds. At five 
carats. 


MICHEL 
About one hundred and fifty 
thousand American dollars apiece. 


GINA 
That would be... 


MICHEL 
One hundred and fifty million 
dollars. 
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ANOTHER ANGLE 


Gina heads for the huge wooden door. Michel follows. Lustig 
arrives with coffee, in time to overhear -- 


GINA 
I'm going home. 


MICHEL 
(worried) 
You can freshen up here. 


GINA 
How do you get out of this place? 


MICHEL 
I pay the ransom, you get the baby 
back. Simple as that. 
(then) 
I can't believe I'm saying this. 


GINA 
(solemn) 
I asked you a question. 


EXT. WALDORF TOWERS - DAWN 


Gina exits the building and walks along the sidewalk. The 
street is empty but for a single lost soul -- a fiftyish woman 
who talks silently with someone imaginary. 


ANGLE ON GINA 


confused, tired, her thoughts scattered. She turns down the 
offer of a cab and keeps walking. 


INT. MICHEL'S APARTMENT - DAWN 


Michel and Lustig stand before a picture window of Manhattan. 
The city will soon be awake. 


MICHEL 
Josef, how did this woman get 
impregnated with my child? 


LUSTIG 
I don't know. 


MICHEL 
How could such a thing happen? 


LUSTIG 
There must be someone in our 
cabinet who found out. Perhaps 
has us bugged. 
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ANGLE ON MICHEL 
who is quite concerned. And not just about his own men. 


MICHEL 
Who is she? 


ANGLE ON LUSTIG 
He produces a short file, begins to read. 


LUSTIG 
Gina Randall. A kindergarten 
teacher. Single. Born in East 
Lansing, Michigan. Never married. 
A brother and a sister. 


MICHEL 
My God. 


aaa can see the pain in Michel's eyes. Michel gets up, paces 
out. 


MICHEL (cont'd) 
Where does she live? 


CLOSE ON LUSTIG 

deeply concerned for his boss. 

INT. GINA'S APARTMENT - MORNING 

Gina kneels beside her coffee table. Dressed in a robe with a 
towel wrapped around her head, she carefully studies a thick 
book which we eventually see is an encyclopedia. 

ANGLE ON ENCYCLOPEDIA 

favoring the word "Palmyra," followed by a description and 
accompanied by pie charts concerning vegetation, rainfall, 
topography, etc. 

ANGLE ON GINA 


as she looks over this information, the telephone rings. 
Picking 16 up == 


GINA 
Barbara... 


BARBARA (V.O.) 
Did I wake you? 


GINA 
I couldn't sleep. 


BARBARA 
I'm coming over. 
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GINA 
No, I need to rest. 


BARBARA 
I'll stay on the couch. 


GINA 
T'ill be on the couch. I'11 call 
you soon. 
(pause) 
NO word yet. 


she hangs up. Eyes the couch. Lies on top, stares at the 
ceiling, shuts her eyes. Opens them when the intercom rings. 


ANOTHER ANGLE 


We see the moment the thought hits her -- could it be the police 
with her baby? Gina hurries to the door. 


GINA (cont'd) 
yes, come in. 


She hits the buzzer, not even waiting for a reply. Then she 
begins to pace, ending up in front of her coffee table and the 
geography book. 


ANGLE ON DOOR 


where we hear knocking. Gina opens it to reveal Michel, looking 
weary and uncomfortable. 


MICHEL 
May I come in? 


ANGLE ON GINA 


who doesn't respond normally. Instead she acts as though she's 
been thinking. 


GINA 
The police could at least try to 
take fingerprints from the ransom 
note. 


MICHEL 
If you believe that you would have 
called them -- which I doubt you 
have. 


Gina pauses a moment. ‘Then -- 


GINA 
I made some coffee. 


She waves him in and closes the door. Michel immediately moves 
to the center of the room. 
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Before Gina can say a thing, he notices the open book on the 
table and sees a picture of himself in front of a castle. 


CLOSE ON PHOTO 


Michel is just a teenager and stands beside his father and 
mother. 


MICHEL (0.S.) 
I see you're a quick study. 


ANGLE ON GINA 
Okay, she's been caught. 


GINA 
I'm a teacher. 


She moves to get the coffee. Michel gets up, walks over toa 


corner of the room, sees her "Outstanding Teacher" awards on the 
wall. 


MICHEL 
You must be quite proud of this. 


GINA 
I hope you're not being 
patronizing. 


MICHEL 
You would hate that. 


Michel continues to take everything in, eventually making his 
way over to the kitchen counter where Gina has set two coffee 
mugs. 


GINA (cont'd) 
So Taylor's father is a Prince. 
My mom would get a kick out of 
this, if she had a sense of humor. 


MICHEL 
You mind if I use the little polo 
pony's room? 


GINA 
It's in the hallway. 


Michel places his leather bag on the counter and heads for the 
bathroom. No sooner does he do this than Gina opens it up and 
looks inside. 


ANGLE ON BAG 
Not your typical stash -- some candy, keys, a flashlight, and 


lots of small pieces of paper which contain an assortment of 
poems. 
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Robert Frost, e.e. cummings, etc. And a computer printout with 
facts on Gina, including her driver's license picture. 


ANGLE ON GINA 


furious. She picks up the phone and dials 911. When the 
operator answers she hangs up. 


ANOTHER ANGLE 


Michel returns and picks up his coffee. He notices Gina's 
silence as well as the paper in her hand. He's sorry. 


MICHEL 
My assistant ran a routine check 
on you. This is not a typical 
Situation -- 


GINA 
(explodes) 
It's because of you that my baby 
is missing. I've done all I can 
to be reasonable, and you're busy 
having me investigated! 


| MICHEL 
I didn't tell you to 100K in my 
bag. 
GINA 


I'm sorry. 


Michel moves to the coffee table and begins reading from the 
geography book. 


MICHEL 
'Palmyra, on the northeast corner 
of the Caspian Sea, offers a 
milder climate than that of its 
Surrounding countries. The 
limited monarchy has been in 
existence for more than three 
centuries -- ' 


Gina joins him and takes the book. 


GINA 
Why is this baby so important to 
them? 

MICHEL 


Let's just say a baby with my 
genes wins the 'Get a Date in 
Palmyra' contest. 


Gina places the book ona shelf. 
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GINA 
Whoever is behind this must know 
about you, the clinic, the works. 


MICHEL 
(Sarcastic) 
You think so? 


GINA 
The last thing I need is attitude 
from someone who can't keep track 
of his own sperm. 


MICHEL 
(stung) 
What were you thinking when you 
allowed yourself to be impregnated 
this way? What were you planning 
to tell the child? 


GINA 
That I love him. 
(then) 
And what exactly were your plans? 


MICHEL 
I had no plans. I'd be dead. 


ANGLE ON GINA 
not impressed with this guy at all. 


MICHEL (cont'd) 
You think I'm insensitive. 


GINA 
If the test tube fits. 


Michel goes over to the kitchen counter. As he places his 
coffee mug down he sees Gina has magneted little sayings to her 
refrigerator door. Including the same e.e. cummings poem which 
Michel carries in his bag. 


ANGLE ON GINA 


who has since joined him and taken note of this fact. The two 


look at one another for a long moment. They begin to speak 
Simultaneously. 


MICHEL GINA 
Perhaps we should Let's ease upa 
help one another. bit, okay? 
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INT. LIVING ROOM - LATER 


Michel is alone while Gina gets dressed in the bedroom. He 
moves slowly throughout the room, looking at things. 


GINA (0.S.) 
You're snooping, aren't you? 


MICHEL 


I'm absorbing the flavor of your 
fine home. 


Michel picks up a small stuffed animal, strokes it, realizes it 
belongs to his son and gently puts it down. 


ANOTHER ANGLE 


Michel now stops in front of an upright piano, looks at the 
assortment of pictures. Gina with Joan on a ski trip. Gina 
surrounded by students. 

CLOSE ON MICHEL 


He's jealous. The Prince is jealous. 


ANGLE ON DESK 


Michel comes upon a police report on Gina's desk. He turns to 
check that he's not being watched. 


MICHEL'S POV 

All clear in the hallway. 

BACK TO POLICE REPORT 

as Michel sorts through the missing persons complaint, studying 
the time, date, etc. Then coming upon the computer sketch of 
Paolo. 

CLOSE ON MICHEL 


who reacts, his hands shaking as he hurries to place the sketch 
back in the folder, which he does just seconds before Gina 
enters the room. 


ANOTHER ANGLE 


Gina wears jeans and a blue sweater. Michel's nervousness 
dissipates as he looks at her. 


GINA 
Do you think I'll have Taylor back 
today? 

MICHEL , 


yes, I do. And I believe he's 
quite safe and well-attended. 
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For the first time Gina looks confident about the situation. 
She goes to the window, then turns and looks directly at Michel. 


GINA | 
I thought my boyfriend did this. 


This stings Michel. 


GINA (cont'd) 
That's what the police said. But 
I've gotten no ransom demand, so 
I figured he didn't want money. 
(thinks) 
You got the ransom demand. 


ANOTHER ANGLE 
Michel walks over to her. 


MICHEL 
I confess. I did snoop. 


He goes to the desk, pulls Paolo's picture from the police file. 


MICHEL (cont'd) 
Your 'boyfriend' used to head our 
banking system. He was...removed, 
for improprieties. 


Gina scowls. 


MICHEL (cont'd) 
(defensive) 
I'm not the bad guy. 


GINA 
What is it they want? 


MICHEL 
I thought they wanted emeralds, 
until I saw Derek's picture. 


GINA 
His name is Paolo. 


MICHEL 
Call him what you wish. 


Gina takes the picture, gives it a look. 


MICHEL (cont'd) 
He took enough money with him when 
he left. I believe the emeralds 
are merely a distraction. 
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INT. MICHEL'S APARTMENT - CLOSE ON EMERALDS - DAY 


A literal treasure chest, and it is blinding. Michel and Gina 
hover over the emeralds in Michel's office, where Lustig shields 
his eyes in mock protection. 


LUSTIG 
I cannot allow you to go out alone 
with these. Derek will kill you. 


MICHEL 
No, I don't think so. I suspect 
he is after one of the trade 
codes. 


LUSTIG 
That you cannot give him. 


ANGLE ON GINA 


who leans in toward Lustig. 


GINA 
We will give him anything he 
wants. 

MICHEL 


Derek would not have gone to such 
trouble for emeralds. I'm afraid 
we are all ina tough spot. 


All three appear concerned, maybe a bit frightened. 
CLOSE ON MICHEL 
who signals Lustig, then turns to Gina. 


MICHEL (cont'd) 
Would you excuse us? 


As if she's got a choice. 
INT. MICHEL'S OFFICE 


Michel writes a series of fourteen numbers on a piece of paper. 
Hands it to Lustig. 


LUSTIG 
Is this really necessary? 


MICHEL 
What else can I do? I trust you 
more than anybody on earth. 
(then) 
This is the override code. 
(more) 
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MICHEL (cont'd) 
Should Derek request one of our 
catchment numbers, I can give it 
to him, he can test it out. Then 
I can override it, unless I'm not 
around, in which case, you can. 


LUSTIG 
I don't like this one bit. 


We hold on Lustig a long moment, then focus in on the wall 
Clock. 


ANGLE ON CLOCK 


it reads two o'clock. 


MATCH DISSOLVE TO: 
THE SAME CLOCK 


now reads six fifty-nine. 
MICHEL'S HAND 


presses numbers on the phone. 


MICHEL AND GINA 


Still in Michel's office, listen to the ringing. This time they 
use the speaker phone. 


COMPUTER VOICE 

Thank you. Press four. 

(Michel does) 
If you have the emeralds, press 
one. 

(Michel does) 
If you are ready to receive 
instructions, press nine. 


Michel presses six. 


GINA 
Michel. 


Michel signals "shhh." 


COMPUTER VOICE 
You have entered an incorrect 
code. Press nine for 
instructions. 


Michel presses two, then two, then four and eight. 
MICHEL 


(whispers) 
Two, two, forty-eight. 
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We wait a long moment. Finally -- 


DEREK (V.O.) 
That's right. The Prince who 
remembers everyone's birthday. 


It's Paolo's voice, only we now know that's not his real name. 
Gina reacts but Michel again signals for silence. 


MICHEL 
I'm a walking Hallmark card. 


INT. DEREK'S APARTMENT - EVENING 


Derek sits near a computerized device. Looks serious. Tired. 
Talks into a cordless phone. 


DEREK 
How do you like Gus? 


MICHEL (V.O.) 
Who? 


DEREK 
My computer. Completely 
untraceable. Some age we live in, 
huh, dickhead? 


GINA (V.O.) 
Where the hell is my baby, you 
dumb fuck!? 


INTERCUT GINA AND MICHEL 
Michel puts his hand over her mouth. 


DEREK (V.0O.) 

Hello, sweetums. Your precious 
one is just fine. And the nurse 
I got is cuter than hell. A full 
C-cup. Okay, don't thank me. 

(then) 
But let me add, for the record, 
beware of people you meet in 
Singles' bars. 


BACK TO DEREK 


MICHEL (V.O.) 
Where and when? 


DEREK 
NOt mich for chit chat, Fright, 
your Highness? 


As he says this we pan past Derek to peek into a fully equipped 
nursery. 
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INT. DEREK'S APARTMENT - NURSERY 


We are close on a colorful mobile, then move down to Taylor who 
is sound asleep ina crib. 


MICHEL (V.O.) 
Derek, kitts is a very serious 
thing you have done. 


DEREK (0.S.) 
Save it for Geraldo. Hey, maybe 
he'd book you guys. Two strangers 
who didn't go bump in the night 
and still made a baby. 


MICHEL (V.O.) 
Derek... 


DEREK (0.S.) 
Gives me a tingly feeling. 
(then) 
No guards, no cops, nobody. You 
got it? 


MICHEL (V.O.) 
L @Ot at. 


The baby stirs just a bit. 


DEREK (0.S.) 
Nine tomorrow morning. Our old 
hiding place. 


MICHEL (V.O.) 
You sure you want to meet there? 


DEREK (0.S.)} 

I'm a sentimental guy. 

(beat) 
You show up with the emeralds on 
time and you'll have the kid back 
within the hour. 

(then) 
Oh, and I almost forgot. Bring 
along the Baltic trade code. 


INTERCUT MICHEL AND GINA 


GINA 
Please, Paolo. Or Derek. I want 
my baby back. That's all. 


As she says this, little Taylor awakens. Gina can hear him 
crying through the phone. 


GINA (cont'd) 
Oh, my baby. Honey... 
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BACK TO NURSERY 
The baby stirs some more. Derek enters with a cordless phone. 
DEREK 
Maybe you want to Sing him a song. 
Here, talk.to him. 
He holds phone up to Taylor. 


GINA (V.O.) 
Taylor. Honey, it's Mommy. 


The baby starts to cry. 


DEREK 
You got twenty seconds. 


BACK TO GINA 
desperate. She's going to get her baby back. 
GINA 
Taylor, it's okay, sweetie. Don't 
worry, we'll be together tomorrow. 
ON TAYLOR 
S11. Gryvine. 
GINA (V.O.) 
(starts to sing) 
'Hush-a-bye, don't you cry, go to 
sleepy little baby...' 
DEREK 
rolls his eyes, could care less. 
TAYLOR 
settles down. 
GINA (V.O.) 
'When you wake, you shall have, 
all the pretty little horses...' 
MICHEL 
feels for the mother of his child. 
THE BABY 
is happy, smiles. 
EXT. DEREK'S BUILDING - EVENING 


A satellite dish sits atop the building. 
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GINA (V.0O., cont'd) 
(continues to sing) 
'Dapples and greys, pintos and 
bays, all the pretty little 
horses...' 


We pull back more and more to see the New York City skyline as 
Gina sings to her precious one. 


DISSOLVE TO: 
INT. POLICE STATION - CLOSE ON TYPEWRITER - MORNING 


A form is being typed: Gina Elizabeth Randall. Age 36, missing 
Since -- 


BARBARA (0.S.) 
Last night. At least. 


PULL BACK TO REVEAL 
Barbara standing before Detective Gary Bignami, again. 


BARBARA 
And it's very unlike her, despite 
the circumstances. 


BIGNAMI 
I'm sorry ma'am, but we have 
strict rules regarding missing 


persons. 

BARBARA 
Seventy-two hours. Just like on 
TV. 

BIGNAMI 


There's nothing I can do. I'm 
Sure she'll turn up. 


BARBARA 
That's what we were hoping before. 


Bignami pulls the form from his typewriter. 
BIGNAMI 
I can understand your frustration, 
but we really are doing all we 
can. 
ANOTHER ANGLE 


Barbara tries to see Bignami's file, which he pushes to one 
side. 
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BARBARA 

Then I'm assuming, when you get to 
it, you'll be running an R-1l 
status report with TRW. At that 
time, it might not be a bad idea 
to check signatures on any credit 
card receipts. That'll let us 
know if she's all right. Phone 
records are iffy, but what the 
hell. 

(beat) 
I did a paper once. 


Bignami gives her a long look....he either hates her...or wants 
to kiss her. 


BIGNAMT 
You.go on what, three dates a 
year? 
CLOSE ON PRINTER 
as Gina's portrait spews forth. 


EXT. WALDORF TOWERS - MORNING 


Michel and Gina grab a cab. Michel makes sure no one is 
watching. He carries a black Haliburton case. 


EXT. CITY STREETS - VARIOUS - MORNING 


People heading for the downtown area. The cab takes the Eighth 
Avenue route. 


EXT. HUDSON RIVER - MORNING 


Looking good. A barge makes its way south. The oil tankers are 
docked along the Jersey shore. 


EXT. BOWLING GREEN - FERRY ENTRANCE - MORNING 

People arrive from Staten Island. Still trying to wake up. 
ANOTHER ANGLE 

The entrance to the Statue of Liberty boat. Tourists with 
cameras. Favor Gina and Michel as they purchase tickets, walk 


toward the boat. 


GINA 
Isn't this a bit unusual? 


MICHEL 
For Derek, it's rather dull, 
actually. 


EXT. STATUE OF LIBERTY BOAT - DECK - MORNING 


The pre-recorded tour tape plays throughout. 
some coffee as she sits guarding the emeralds. 


GINA 
If this guy sends us on some wild 
goose chase I'11 kill him. 


MICHEL 
He's serious. 
(thinks) 
Must have done a lot of research 
EO PUllL Eis OL: 
(then) 
You just happened to step into it. 


GINA 
What's with the trade codes? 


MICHEL 

What's not with them...they're 
more important than nuclear 
defense codes. 

(beat) 
You ever see your President being 
followed by a man with a 
briefcase? 


GINA 
Sure. 


MICHEL 

He's got the answers to the 
universe in there. He can 
authorize the launch of missiles, 
or transfer your country's money 
to a predetermined neutral 'safe 
house' -- without the permission 
of Congress. 


CLOSE ON GINA 
What a different world this guy comes from. 


GINA 
Who follows you with the 
briefcase? 


BACK TO SCENE 
Michel laughs. Points to his head. 


MICHEL 
In here I hold twelve codes, two 
of which can override the other 
cen. 

(more) 


Si? 


Michel brings Gina 
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MICHEL (cont'd) 
(then) 
Like PIN numbers at a cash 
machine. 
ANGLE ON GINA 


as she retreats to her coffee and looks at the city in the 
distance. 


GINA'S POV - THE CITY 
mystical as ever. 
GINA (0.S.) 
I was seven months pregnant. But 
Paolo didn't care. I thought I'd 
met the man of my dreams. 


BACK TO SCENE 
Close on Michel, who leans in toward Gina. 


MICHEL 
He's very sick. 


ON GINA 
hurt, disappointed, determined. 


GINA 
Thanks for the tip. 


ANOTHER ANGLE 


The boat approaches the docking area. Passengers rush toward 
the gate, some already snapping pictures. 


GINA AND MICHEL 


hold back. Both look at the passengers as if each one were 
somehow part of Derek's sinister plan. Then Gina looks up. 


THE STATUE OF LIBERTY 


Still a sight to behold. But not one's first choice fora 
ransom drop. 


EXT. STATUE OF LIBERTY - MORNING 


A tour guide takes the passengers to the front of the statue and 
begins reading the plaque. 


MICHEL 
(to Gina) 
Come on. 
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The couple heads away from the tourists and makes its way around 
the statue. 


INT. STATUE OF LIBERTY - STAIRS 


Gina and Michel ascend the winding stairway. Both are already 
out of breath. 


GINA 
What does...Derek...mean about you 
knowing people's birthdays? 


MICHEL 
It's one of my few small talents. 
Had it since I was little. 


GINA 
So if I were to say Winston 
Gaureniii -- 

MICHEL 


-- I'd say November 30, 1874. 


GINA 
Nikita Khrushchev. 


MICHEL 
April 17, 1894. 


Now as Gina says their names, Michel overlaps her, spouting 
forth birthdates before she can even finish. 


Gina, 


GINA MICHEL 
Joe Louis. May 13, 1914. 
GINA MICHEL 
Josephine Baker. June 3, 1906. 
GINA MICHEL 
Emily Dickinson. December 10, 1830. 
GINA MICHEL 
Katherine the Great. April 21, 1729: 


too out of breath to comment, follows him onward and 
upward. 


EXT. STATUE OF LIBERTY 


On the other side of the island a speedboat is docked. Empty. 
We pan toward the stairway entrance and see that standing behind 


a Nikon camera, pretending to be a tourist, is Dr. Rory Rogosin. 
He heads into the stairway. 
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INT. /EXT. STATUE OF LIBERTY 


Gina and Michel have made it to the top. They look out at the 
view. Spectacular. 


GINA 
Couldn't you flip your eyelids 
like the other kids? 


MICHEL 
Come on. 
GINA 
(confused) 
Huh? 


He leads her to a small locked door. 
ANGLE ON THE FLOOR 


Michel reaches down, looks under an electrical conduit. Peels 
away a strip of duct tape. Picks up a key. 


ANGLE ON DOOR 

Michel opens the creaky door, revealing another set of stairs. 
ANGLE ON GINA 

Disbelief. 

EXT. STATUE OF LIBERTY - FAVORING TORCH 


GINA (V.O.) 
We're really in the torch? 


MICHEL (V.O.) 
From what I understand, tourists 
have not been permitted up here in 
years. 


INT. /EXT. STATUE OF LIBERTY - TORCH 


The couple has climbed to the very tip. They look out the 
portholes. 


GINA 
So what are we supposed to do -- 
just leave the suitcase here? 


MICHEL 
He said for us to wait. So we 
will wait. 


A moment. Then another. 


GINA 
How long? 
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| MICHEL 
As long as it takes. 


GINA 
I figured you might have some 
experience in this type of thing. 


MICHEL 
Well, I don't. 


A noise is heard from outside the door. Gina panics just enough 
for Michel to cover her mouth. He looks at her reassuringly. 
She relaxes. The two wait for -- 


THE DOOR 


to open. It's Rogosin with a nine-millimeter pistol. 


ROGOSIN 
(jovial) 
Good morning. 


MICHEL 
Good morning. 


GINA 
You motherfucker. Where's my 
baby? 


ROGOSIN 
Gina, I'm surprised. You've 
changed so much since the intake 
interview. 


GINA 
Fuck you. 


ROGOSIN 
(ignores that) 
Derek has seen to it that little 
Taylor is being well taken care 
of. You will have him back, safe 
and sound, this afternoon. 


MICHEL 
So you're his partner. 


ROGOSIN 
In a matter of speaking. And I 
can't thank you enough for sparing 
me the remainder of my life asking 
strangers to go into 'that booth 
over there.' 


GINA 
You're nothing but scum. 


Ta. 


ROGOSIN 
Names will get you nowhere. That 
suitcase, on the other hand, will. 
(to Michel) 
Your Highness. 


Michel slides him the Haliburton. 


ROGOSIN (cont'd) 
Very good. 


MICHEL 
You will check them. 


ROGOSIN 
ZL trust you. 
(smiles) 
The baby has your nose. 


He leaves, locking the door but leaving the key inside the lock. 


VARIOUS ANGLES 


Rogosin then begins his descent. Gina and Michel immediately 
attempt to free themselves. 


GINA 
(fairly calm) 
I'd like to see Rogosin dead. 


MICHEL 
Hard labor would be better. 


A phone rings. Gina and Michel turn and look around. 


REVERSE ANGLE 


nothing. Michel's hand searches the wall as the ringing 
continues. 


GINA 
It's some type of alarm. I knew 
it. We're gonna get arrested. 


MICHEL 


(still searching) 
No. 


He pulls out a small, hand-held cellular phone from under an 
area of the wall. 


ANGLE ON GINA AND MICHEL 


MICHEL (cont'd) 
Hello? 


DEREK (V.O.) 
Do you have the emeralds? 


US» 


MICHEL 
Rogosin does. 


EXT. STATUE OF LIBERTY - TORCH 


DEREK, (V.0.) 
What? ! 


MICHEL (V.O.) 
I gave them to Rogosin. Now what 
about the baby? 


INT. DEREK'S APARTMENT - CLOSE ON DEREK - MORNING 


sweating blood. 


DEREK 
Rogosin? ! 


INT. STATUE OF LIBERTY - TORCH - MORNING 


DEREK (V.O., cont'd) 
That was not part of the plan... 


MICHEL 
I don't understand. 


DEREK (V.O.) 
Rogosin is not part of the 
package! 


The door flies open. Gina and Michel react. It's a nine-year- 
old child -- a tourist -- with the key in his hand. 


MICHEL 
(to Gina) 
He's got the code. I wrote it on 
a card. Come on! 


The couple runs past him and down the stairs. The child picks 
up the phone which was dropped to the floor. 


DEREK (V.O.) 
You blew it, dickhead. I can't 
wait any longer. 
(beat) 
Michel! Michel! 


CHTLD 
T'm not a dickhead. You'rea 
dickhead! 


INT. STATUE OF LIBERTY - STAIRS - TRACKING 
The couple moves quickly, past assorted tourists. At first they 


try to get around them, but peeves a can't help bumping into 
several. 
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EXT. STATUE OF LIBERTY - MORNING 


Rogosin climbs aboard his speedboat and begins to untie its 
mooring. 


BACK AT THE STATUE ENTRANCE 
more tourists, more photo opportunities. 


MORE GINA AND MICHEL 


They scramble madly, searching for Rogosin, first looking 
mistakenly toward the Statue of Liberty boat. They hear an 
engine start and immediately head toward the other side of the 
island. 


ANGLE ON ROGOSIN 


starting to pull away. Gina and Michel run toward his boat and 
end up eating his spray. 


GINA 
SHLt » 


(yelling to Rogosin) 
I'll get you, you bastard! 


MICHEL 
(grabs her arm) 
This way! 
ANGLE ON OTHER SPEEDBOAT 
Michel pulls Gina toward another boat which has since docked. 
The two climb aboard and as Michel attempts to start the engine, 
aman -- obviously the vessel's owner -- yells froma short 
distance away. 
MAN 
Hey, what the hell do you think... 


But Michel has started the boat. Gina unties the remaining rope 
and as she does the man starts to climb aboard. 


CLOSE ON THROTTLE 


Michel hits it hard. The man falls back into the water as 
Michel and Gina head after Rogosin. 


ANGLE ON STATUE OF LIBERTY TOURIST BOAT 
The Captain has seen this and is on the radio. 
ANGLE ON THE MAN 


getting out of the water, pissed. 
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EXT. HUDSON RIVER - MORNING 

Rogosin heads for Manhattan. His boat slaps the water hard. 
REVERSE ON 

Gina and Michel, in hot pursuit. 

ROGOSIN 

sees them. Smiles. Presses down on the throttle. 

MICHEL 


returns the gesture. Gina falls back when he does this, her 
hair already wet. Michel didn't know he had this much power. 


TWO SHOT 
Michel slowly closes the gap. 
A POLICE BOAT 


heads north from downtown. The cops: attempt to angle toward 
Rogosin. 


GINA 
pulls herself up, stands beside Michel. 


GINA 
Look, the police. 


Michel says nothing. He presses the throttle but it's already 
to the limit. 


THE POLICE 
close in. They've done this before. 
ROGOSIN 


is beginning to sweat. He pulls into the West Side docks and 
climbs from the boat onto an old wooden pier. 


GINA AND MICHEL 

are not far behind. Nor are -- 

THE COPS 

who are now followed overhead by -- 
A POLICE HELICOPTER 


which has an excellent view of the action. 
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EXT. WEST SIDE DOCKS - MORNING 
Rogosin heads toward a Cadillac parked beside a trash container. 


ANOTHER ANGLE 


Without tying up the boat, Gina and Michel hop onto the pier. 
As Rogosin scrambles for his car a notepad falls from his 
pocket. 

GINA 

sees this as she follows Michel. 

ANGLE ON ROGOSIN 


He sees the couple run toward him. Pulls his nine-millimeter 
pistol, waves it. 


THE COUPLE 

backs away and hides behind another trash bin. 
ROGOSIN 

fumbles with his car keys. 


GINA 
He's getting away! 


MICHEL 
I don't think so. 


THE POLICE BOAT 

docks. Two cops climb atop the pier. 

ROGOSIN 

sees this and fires at them. They hit the deck and take cover. 
ANGLE ON PAVEMENT 


Gina sees that the notepad Rogosin dropped is only a few feet 
away. She reaches out and pulls it toward her. 


THE POLICE HELICOPTER 
hovers over the scene. 


PILOT 
(through speaker) 
Drop your weapon and place your 
hands over your head. 


Fa & 


ROGOSIN 


complies by firing several times at the chopper. Not a smart 
move. 


ANGLE ON POLICE HELICOPTER 


as it turns slightly. An officer points a rifle at Rogosin, 
lets loose. 


ROGOSIN 


hides behind the metal Haliburton. Bullets tear right through, 
split it open, spilling the emeralds. And killing Rogosin. 


THE POLICE 


start to approach. Sirens can be heard in the distance. 


GINA AND MICHEL 


who have witnessed the whole thing slip quietly into an old 
abandoned building behind them. 


COPS 


now arrive on the scene, swarm around Rogosin's body. 


EXT. STREET - MORNING 


The couple crosses the next street and heads toward an alleyway. 


EXT. ALLEYWAY 
They sit on some crates, safe for the time being. 


GINA 
We should have stayed. We have 
nothing to hide. We did nothing 
wrong. 


MICHEL 
Paying a ransom on a reported 
kidnapping, without involving the 
police, stealing a boat -- 


GINA 
That's one hundred and fifty 
million dollars! 


MICHEL 
It's the trade code I'm worried 
about. My country has more 
emeralds than Columbia. 


GINA 
T thought you had apricots. 


18s 


MICHEL 

We do. Right next to the emerald 
mines. 

(beat) 
I suppose that code is going 
nowhere. I must change it 
nonetheless. 

(then) 
And it'll take a week to get more 


emeralds. 
ANGLE ON GINA 
She produces the notepad, hands it to Michel. 


GINA 
Rogosin dropped this. 


CLOSE ON NOTEPAD 


as Michel flips through it. Mostly blank. Just one page with 
some numbers. 


INT. GRAND CENTRAL STATION - DAY 


The couple walks through this old train station. Boarding 
announcements and other noises filter through their 
conversation. 


GINA 
I think we're barking up the wrong 
tree. 

MICHEL 


A kidnapping, a ransom demand and 
some numbers, in my mind, add up 
to a Locker. 

(off her 1o0ok) 
I watch all your TV shows. 


As they walk toward the rear of the terminal they pass an Army 
recruiting monitor. 


CLOSE ON MONITOR 


as it shows a platoon of soldiers parachuting from a cargo plane 
at dawn. 


VOICE 
We do more before eight a.m. than 
most people do all day. 


GINA 
Wanna bet? 


a ~ 
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INT. LOCKER AREA 


About a thousand of them. On any given day they could contain 
anything from money and drugs to inflatable animals. 


ANGLE ON ROWS OF LOCKER NUMBERS 


GINA (0.S.) 
C-1-2-9-6-2-9. 


The locker numbers are close -- but no Cigar. 


MICHEL (0.S.) 
What else? 


ON THE COUPLE 


GINA 
RCW Job. 


Nothing. 
INT. BANK OF PAY PHONES 


A hundred of them. One person attempts to make a collect call, 
another scoops the coin return for change. 


MICHEL 


sandwiched in between some of New York's finest, punches a 
series of numbers to activate his country's trade codes. He 
doesn't look happy. 


MICHEL 
(dumbfounded) 
Nothing goes through. Lustig must 
have changed them all. 


ANGLE ON GINA 


who stands behind him as he tries calling Lustig's private line. 
Several rings. No answer. 


ANOTHER PAY PHONE 

has opened up beside Michel. Gina inserts a coin and dials 
Derek's computer. A tape says it's not a working number. The 
two hang up at the same time. 


MICHEL (cont'd) 
What the hell is going on? 


INT. CONCOURSE 


Gina and Michel head for an exit. 
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MICHEL 
(frustrated) 
Perhaps the bus terminal. Or the 
airport. 


GINA 
(thinks hard) 
Perhaps. 


We hold on Gina a moment. Michel stares at her, waiting. 
EXT. NEW YORK PUBLIC LIBRARY - ESTABLISHING - DAY 
The lions are still on duty. 


MICHEL (V.O.) 
When I first met Derek at Oxford, 
he was studying passive 
resistance. 


GINA (V.O.) 
Who knew? 


INT. NEW YORK PUBLIC LIBRARY - DAY 
The couple fumbles through the card catalogs. 


GINA 
(stops) 
How did he get the key to the door 
of the torch? 


MICHEL 
Derek arranged to have you 
impregnated with my semen and you 
want to know how he got the key to 
a door? | 


ANGLE ON DRAWER 
Gina goes through the cards. 
GINA (0.S.) 
I was right. They're Dewey 
decimal numbers. 
(beat) 
The first one is -- not here. 
There's no book with this number. 


MICHEL (O.S.) 
And the second? 


GINA (O.S.) 
Hold on. 


ANOTHER DRAWER 


The numbers are close. Closer. 


Bl. 


an. GINA (0O.S., cont'd) 
a. Nothing. 


More fiddling with the cards. 


MICHEL (0.S.) 
Have faith. 


Then -- 


GINA (0.S.) 
Strike three. 


ANGLE ON GINA AND MICHEL 


MICHEL 
I'm sorry. 


GINA 
(covering up) 
I'm not mad. Besides, it was my 
idea to come here. 
(then) 
Let's request them anyway. 


MICHEL 
They are not in the catalog, Gina. 
I don't want to see you hurt any 
po more. 
ANGLE ON REQUEST COUNTER 
Gina hands over three request slips. 


CLERK 
T must have the titles, honey. 


GINA 
I'm sorry, I don't have them. 


CLERK 
The rules are very simple. 


GINA 
Please, right now these numbers 
are all I have in the world. 


The clerk looks hard at Gina. Softens. Gives her three claim 
numbers and disappears. 


MICHEL 
You need to rest. 


ANOTHER ANGLE 


A pregnant woman reads through a stack of books on motherhood. 
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PULLING BACK 


we see Gina staring at her from another table. She's a beaten 
woman. This is not at all how she'd thought it would be. 


Michel arrives with two slips, drops them on the table, shakes 
his head. Gina puts her head in her hands. 


ANGLE ON MICHEL 


as he sits beside her, places his hand on her shoulder. Strokes 
the back of her hair. 


MICHEL 
You really wanted to be a mother. 


GINA 
(soft) 
All my life. My whole goddamned 
life. Maybe I was selfish. Maybe 
it wasn't meant to be. 


MICHEL 
Gina... 


GINA 
I lost my job. My friends think 
I'm crazy. I'm almost out of 
money . 


MICHEL 
Listen. However it occurred, we 
made a baby together, and we're 
going to get him back. 


Gina cries. 


MICHEL (cont'd) 
Please. Gina. Don't cry. 


She continues, doesn't care who sees her. 


GINA 
I'm so tired. 


MICHEL 
I know. 


They sit, holding on to one another for a long moment. 


ANGLE ON TABLE 


The clerk drops a book on the table. The cover reads, "First 
Comes Love." 


CLERK 
One outta three ain't bad. 


S3% 


Gina and Michel sit up, look at the book, then turn to each 
other. A smile. Gradual energy. Bingo. 


EXT. WEST SIDE DOCKS - DAY 


The area has been roped off and hordes of people press close to 
see the police as they meticulously pick up emeralds which have 
scattered about the pavement. News crews are also on the scene, 
and scores of cops guard against impending mayhem. 


ANGLE ON UNMARKED POLICE CAR 


Two detectives look at a picture of Gina and Michel which was 
taken from the police helicopter. 


CLOSE ON PHOTOGRAPHS 


The couple rides in the speedboat, climbs onto the pier, chases 
after Rogosin, etc. | 


ANGLE ON SIDE STREET 


favoring Barbara who stands beside Detective Bignami. 


BIGNAMT 
I get caught with you here, I'm in 
a lotta trouble. 


BARBARA 
I can appreciate that. 


BIGNAMT 
This is strictly a police matter! 


Barbara starts walking toward the detectives in charge. Fora 
moment, Bignami holds back in disbelief. 


ANOTHER ANGLE 


Not far away, an elderly Hispanic man gives one of the 
unrecovered stones to his wife, who starts to cry and hugs her 
husband. 


ANGLE ON BARBARA 


as she's about to be taken away by very irate detectives. 
Bignami intercedes. 


BARBARA 
(to Detective) 
You're not being at all 
cooperative. 


BIGNAMI 
Lieutenant, this woman is with me. 


BARBARA 
I just wanted some information. 
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BIGNAMI 
Miss Hirschenfeld. Please! 


He leads her away from the scene. 


BIGNAMI (cont'd) 
T'11 talk to them, see if I can 
get anything further, but in the 
meantime just be happy your friend 
is alive and stay out of my way! 


ANGLE OVERHEAD 


Quite a scene. Barbara stands alone while Bignami talks with 
some detectives. People are still looking through every crack 
and crevice in the street for their pot of gold. The Statue of 
Liberty sits off in the distance. 


INT. NEW YORK PUBLIC LIBRARY - COPYROOM - DAY 


CLOSE ON COPIER 


as it blinks and paper comes out. 


GINA 


operates the machine, turning pages of the book to copy them, 
while Michel reads. 


MICHEL 
This is all Derek's handwriting. 
We should just take it. 


GINA 
(insistent) 
We don't need to get arrested 
stealing a book. They're 
Magnetically coded. 
(holds it up) 
see? 


ANGLE ON BOOK 


It's one of those blank books you get from the stationery store. 
GINA (0.S., cont'd) 

He put his own number on the thing 
and stuck it in the return cart. 
I wonder how many of these are in 
the place? 

She continues copying. 

INT. NEW YORK PUBLIC LIBRARY - READING ROOM 


The two pour through the copies. 
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MICHEL 
What a clever method of passing 
information. All they needed was 
the number. 


GINA 
No better place to hide a book 
than a library. 


CLOSE ON BOOK 


We see the name and address of the Rogosin Clinic, along with a 
step by step outline. 


DISSOLVE TO: 
INT. ROGOSIN CLINIC - SOFT FOCUS - DAY 
A somewhat stylized reenactment, much like “America's Most 
Wanted," shows Derek and Rogosin going over a file of 
information at Rogosin's desk. 
MICHEL (V.O.) 
Derek probably met Dr. Rogosin 
under some pretense before 
offering him a deal. 


Derek gestures to the doctor, trying to convince him of 
something. Rogosin appears interested. 


MICHEL (V.O., cont'd) 
After all, Rogosin didn't have to 
be told of any kidnapping plans. 
Derek hands Rogosin some documents. 
GINA (V.O.) 
Look here, it says he's prepared 
consent papers signed by you. The 
doctor had permission. 
CLOSE ON ROGOSIN 
still hesitant. 
ANOTHER ANGLE 
reveals gold coins being placed on the desk. 
BACK TO ROGOSIN 
thoughtful. He starts to smile. Nods his head. 
ANGLE ON DEREK 


who reaches out to shake Rogosin's hand. 
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GINA (V.0., Come" d) 
I wonder why they chose me? 


INT. NEW YORK PUBLIC LIBRARY - READING ROOM - DAY 
Michel looks at Gina. Amazed she would ask. 
MICHEL 
(kind) 
Why wouldn't they? 
A long moment. Then Gina turns another page. 


CLOSE ON BOOK 


as a crude, hand-sketched diagram of an industrial complex comes 
into view. 


DISSOLVE TO: 
EXT. WAREHOUSE - SOFT FOCUS - DAY 


The sketch in the book has come to life. We are ata 
manufacturing center dug deep into a hillside. We pull back 
slowly to reveal it's part of an enormous mountain range. A 
Range Rover is parked outside. 


INT. WAREHOUSE - SOFT FOCUS - DAY 


As pages of the book turn we can see different locations, people 
and angles -- 


Racks upon racks of electronic equipment all form a U-shape 
around a small satellite. 


CLOSE ON SATELLITE 
Two men inspect its reflectors. 
ANOTHER ANGLE 
Derek holds a map in his hand and speaks with one of the men. 
GINA (V.O.) 
They're building some type of 
rocket and they need a ton of 
money. 
MICHEL (V.O.) 


No, it's a communications 
satellite. 


Derek looks closer at the small satellite. 


MICHEL (V.0O., cont'd) 
Somehow Rogosin got a hold of the 
book number and double-crossed 
Derek. 
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EXT. WAREHOUSE - SOFT FOCUS - DAY 
Derek gets into the Range Rover and drives away. 


GINA (V.0O.) 
I'd have my baby back if it 
weren't for that. 


INT. GUN SHOP - SOFT FOCUS - DAY 


A Lee Harvey Oswald-type purchases a very expensive rifle scope 
which comes with its own leather case. As he waits for the sale 
to be finalized, he turns toward a man at another counter. 


ANGLE ON MAN 
It's Derek, inspecting some pistols. He smiles. 
EXT. GUN SHOP - SOFT FOCUS - DAY 


Pages still turning. The two men get into a dark blue van where 
a very nervous Lustig is waiting. 


MICHEL (V.O.) 
No wonder he didn't answer the 
phone. . 
(then) 
My father grew up with Josef 
Lustig. He's like my uncle. 


Lustig inspects the rifle scope. His nervousness turns to 
satisfaction. 


Superimposed over this is the ultimate "To Do" list: kill 
Guerrero (but make it look like a failed attempt at Michel), 
contact sperm bank, convince Michel, contact and romance mother, 
take baby...all with dates and details. 


GINA (V.O.) 
Here's a phone number. 


INT. LIBRARY REFERENCE ROOM - DAY 
Gina pulls a gray paperbound phone directory from a shelf. 


GINA 
Just because it's unlisted doesn't 
mean we can't find it. My dad 
knew all about public information. 


MICHEL 
(scans directory) 
A reverse directory. First the 
number, then the address. 


GINA 
Realtors use them all the-time. 
Pretty nifty, huh? 


ee 


The Prince has faith in this girl. 


EXT. STREET - GARMENT DISTRICT - DAY 
The two head down Seventh Avenue amongst the clothing merchants. 


GINA 
(frantic) 
He'll want more emeralds. That 
means another ransom call, another 
trip to the Statue of Liberty. or 
maybe the Empire State Building 
this time. 


MICHEL 
Gina, please. We're on the right 
track. Let's not fall apart now. 


GINA 
Who's falling apart? 


CLOSE ON NEWSSTAND - DATLY NEWS 


"Mother Of Kidnapped Baby Kidnapped." Gina's driver's license 


picture is on the front page. Michel buys a copy but Gina takes 
it from him. 


GINA 
So much for anonymity. 


Michel is concerned, looks immediately around. No one has 
noticed them. 


VARIOUS ANGLES 


as the couple makes their way west into seedier territory. A 
far cry from the Waldorf. 


EXT. WEST FORTY-EIGHTH STREET BUILDING - AFTERNOON 


Gina and Michel come upon a dilapidated building whose front 
door has been boarded shut. 


MICHEL 
T had a feeling we were fooling 
ourselves. 
GINA 


Let's check around back. 


They head toward the rear of the building. Look side to Side, 
up and down. ~ 


GINA (cont'd) 
(dejected) 
You're right. This is a dead end. 


She begins to head away. 


89s 


MICHEL 
Wait a second. 


ANGLE ON ROOF 


where it appears there is nothing but debris and some rusted out 
barrels. Gina looks up. 


GINA (0.S.) 
Junk. 


MICHEL (0.S.) 
That thing next to the junk. 


CLOSER 


we can make out the shape of a rust-colored satellite dish. 
ANGLE ON FIRE ESCAPE BEHIND BUILDING 

The two climb past the halfway point. 

EXT. ROOFTOP 


Gina and Michel step onto the debris-laden roof. They wade 
through piles of junk, finally reaching the satellite dish. 
Michel considers their options. Gina takes his arm, leads him 
toward a door. 


MICHEL 
They could be armed. 


GINA 
I don't care. 


She tries the door. Locked. Michel grabs an old metal pipe and 
starts to pry away at the rusty knob, breaking it off. The two 
enter. 

INT. BUILDING - HALLWAY - AFTERNOON 


Michel and Gina enter into stacks of cardboard boxes and other 
packing materials. They continue down the hallway. 


ANOTHER ANGLE 


The two try various doors. The building is apparently 
abandoned. 


MICHEL 
I think we've struck out. 


VARIOUS 


as the two move throughout the building. 


SO s 


GINA 
(determined) 
Let's try one more floor. 


They do. This time behind a sliding metal door is a hand-carved 
wooden one. Beside it is mounted a keypad. 


ANGLE ON GINA 
who doesn't hesitate, enters a code. 
GINA 
NCW-11. To Have & Have Not. His 
favorite novel. 


A green light. She turns the knob. Michel is impressed. 


INT. DEREK'S APARTMENT 


Ferie. An elegantly furnished apartment that seems to go on 
forever. Gina and Michel are very quiet, moving slowly through 
the living room, taking it all in. 
GINA 
(breaks the silence) 
He's not here. I can tell. 
Michel heads one way but Gina goes another. 


MICHEL 
Come on. Let's see if we can find 
something that tells us where 
Taylor might be. 
No answer. Michel turns, but Gina is gone. 


MICHEL (cont'd) 
Gina? 


He goes off looking for her. 


MICHEL (cont'd) 
Gina? 


He looks in every direction, into a bedroom, a bathroom. Then 
he hears breathing. 


CLOSE ON MICHEL 
recognizing ~-- 


MICHEL 
Ging... 


INT. NURSERY 


Gina stands over a crib in the same nursery we saw earlier. 
Very nice, very clean. Very empty. 


Cer eS — oe oo 
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GINA 
I'm okay. Really I am. 


Michel goes over and holds her for a long time caressing her 
hair, finally kissing her forehead. The two look into each 
other's eyes, then slowly draw to one another and kiss softly. 
As they pull apart -- 


MICHEL 
When all this is over, after we 
get our child back, I'd like to go 
out ona date. 


Gina laughs, is about to speak, when we hear a series of clicks 
and beeps. 


ANGLE ON ADJOINING ROOM 


Derek's digital communications center is currently in operation. 
INT. COMMUNICATIONS CENTER 


Gina and Michel hurriedly enter. Michel checks the receiver, 
tries to adjust a few knobs, presses a button. A man's heavily- 
accented voice can be heard. 


MAN'S VOICE 
..specifications which will meet 

our navigational standards. 
Derek, please know that I look 
forward to our meeting tonight at 
the Old Man on the Mountain. 

(laughs) 
And of course, tomorrow night's 
fireworks. 

(more laughter) 
Should be some dip in the stock 
market this week. 


The heavy laughter continues as the machine disconnects. Gina 
is terrified. 


ANGLE ON RECEIVER 


Michel presses more buttons, turns more knobs. Gina pulls his 
hand away. 


GINA 
No. We can't screw up. Derek 
might be checking in to get this 
pervert's message. 


TWO SHOT 


Michel looks at her, dead serious. 
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MICHEL 
That man was James Blancarte. The 
Finance Minister of Suriname. 
They're going to launch a 
satellite tomorrow night. With 
the trade code they can zap money 
from all over the world -- through 
Palmyra into God knows where. 


GINA 
How much money? 


MICHEL 
Enough to start a thousand wars. 


As the two leave, Gina spots a woman's nightgown hanging on the 
back of Derek's bedroom door. Says nothing. Michel takes her 
hand. 

EXT. "THE OLD MAN ON THE MOUNTAIN" RESTAURANT - NIGHT 


We are close on a woodcarving of a snake which hangs above the 
entrance. 


GINA AND MICHEL 


are across the street some distance away. 


GINA 
What kind of place is this fora 
meeting? 

MICHEL 


We sit to the rear of the 
restaurant and wait. And do 
nothing until I say so. 


GINA 
Fine. 


INT. "THE OLD MAN ON THE MOUNTAIN" RESTAURANT - NIGHT 


Another one of those mountain-motif-comes-to-the-Big-Apple 
places. Theme reeks from the walls. Gina and Michel head 
toward a private corner of the restaurant as Grizzly Adams the 
manager directs Pocahantas the waitress their way. 


WAITRESS 
(sounds like Dolly 
Parton) 
Good evening. What will be your 
first pleasure tonight? 


GINA 
An iced tea. 


MICHEL 
Two, please. 
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WALTRESS 
Goin' all out, huh? 


The waitress exits. 


GINA 
This place reminds me of a wax 
museum. 


A number of wax museum lookalikes swarm the bar. The Indian 
music. Pretty bizarre. 


MICHEL 
I'm waiting for Jack Palance to 
appear. 
(then) 
Are you frightened? 


Gina doesn't answer. Then -- 


GINA 
I can understand about security 
purposes, about your going to the 
clinic and all. But why not just 
get married? 


MICHEL 
I could have wed several hundred 
times over...but it would not have 
been right. 


GINA 
You're rich, powerful, 
handsome...how is it not possible 
Lhe. == 


MICHEL 
IT was in love when I was very 
young, but not since. I wish to 
be in love to be married. 


GINA 
You never even met Taylor. Yet 
you would give so much for his 
return. 


MICHEL 
My closest aide betrays me. My 
country will soon collapse -- 
along with many others. 


Gina knows there's more. 


MICHEL (cont'd) 
I made a promise to my mother. 
The first born child gets the 
family rocking horse. 


ee ee ee en nell ee ee 
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GINA 
Any other guy would deny the whole 
thing, and == 


MICHEL 
(of fended) 
T am not ‘any other guy.' I told 
you, I made a promise. 


(then) 
Look, you didn't run out and marry 
just anybody. I. suspect we've 
seen the same movies. 
Gina has fallen for this guy. And vice-versa. 
A WHILE LATER 


Gina and Michel snack on chips and salsa, sip from their iced 


MICHEL'S WATCH 
lights up, reads 10:40 p.m. The waitress comes over. 
WAITRESS 
Darlin', you sure you don't want 
a beer or somethin'? In the real 
McCoy, iced tea would get you 
tarred and feathered. 
Gina and Michel look at one another in disbelief. 
INT. RESTAURANT - RECEPTION AREA 


Gina and Michel study a picture on the wall of the original Old 
Man on the Mountain Restaurant. 


EXT. NEW HAMPSHIRE MOUNTAINS - DAWN 

The magnificent rock formation known as "The Old Man On The 
Mountain" -- no different than it's been for a thousand years. 
We pan down slowly to -- 

EXT. "THE OLD MAN ON THE MOUNTAIN" RESTAURANT - DAWN 

As in the picture, only more weather-beaten and exotic. 
ANOTHER ANGLE 

where we see mountains that go on forever. 

EXT. MOUNTAIN ROAD - DAWN 

Travelling along a windy mountain road is a Jeep Cherokee. 


ANGLE ON SIGN 


"Franconia, New Hampshire." 


PD 


INT. JEEP 


Gina and Michel sit quietly as they make their way into the 
mountains. 


ANOTHER ANGLE 

Tt's a month away from ski season. The hundreds of Ski runs 
look as desolate as a shut-down merry go round. Gina and Michel 
get out of the Jeep. 

EXT. “OLD MAN ON THE MOUNTAIN" RESTAURANT - DAWN 


Gina and Michel walk slowly toward the restaurant. 


GINA 
Where do you think they've got the 
baby? 

MICHEL 


T don't know. But we've only got 
half a day to find out. After 
that they'll be gone...you Can 
count on it. 


As the couple crosses the street, we pan down the block to a man 
who speaks into a walkie-talkie. 


BACK TO GINA AND MICHEL 


now carefully encircling the restaurant, making sure not to be 
seen. 


GINA 
Nobody'd ever find us in this 
place. 

MICHEL 


I suppose that's the idea. 
INT. "THE OLD MAN ON THE MOUNTAIN" RESTAURANT - DAWN 


Gina and Michel enter through a side door. It's a combination 
of a 76 truck stop and Rick's American Cafe. No one seems to be 
present. 


ANGLE ON GINA AND MICHEL 


as they move toward the bar. Used glasses, some broken plates 
on the floor nearby. 


MICHEL 
From the look of things, I'd say 
Six boiler makers and a comment on 
the wife's moustache. 
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INT. RESTAURANT - BACK ROOM 


Definitely Sydney Greenstreet decor. A roulette table stands 
front and center. 


GINA 
This place gives me the creeps. 


Michel picks up several hundred dollar bills from the floor. 


MICHEL 
Somebody left in a hurry. 


INT. POLICE STATION - MORNING 


Barbara and Bignami stand before a computer in a special 
security section. 


CLOSE ON COMPUTER SCREEN 
Gina's name is a blinking green item. 


BIGNAMI (0.S.) 
She used her Mastercard to rent a 
car. 
(beat) 
And to purchase airline tickets. 


Michel's name now blinks on the screen. 


BARBARA (0.S.) 
Who's that? 


Bignami looks toward agent who punches up Michel's name in 
computer. 


ANGLE ON SCREEN 
Little info, just a "Code 44-R." 


AGENT 
A diplomat. 
(matter-of-fact) 
They flew to Manchester, New 
Hampshire. 


Bignami can anticipate Barbara's reaction. Shakes his head. 


BIGNAMT 
The FBI has an office in Boston. 


EXT. RESTAURANT - ROAD - MORNING 


Gina and Michel close the door to the Jeep and start the motor. 
The sound of the engine running is in contrast to the silence of 
the mountains. After a moment Michel puts the vehicle into gear 
and heads down the road. 
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GINA 
Which direction should we head? 


ANOTHER ANGLE 


A military jeep pulls up behind them and a man dressed in 
fatigues fires at the two with a rifle. Michel swerves off the 
concrete road on to a dirt road and heads up a hill, plowing 
through overgrown brush. 


MICHEL 
Why don't we try this one? 


CLOSE ON MICHEL 


shifting into four-wheel-drive. Lucky they rented a Jeep. 


ANOTHER ANGLE 


The wheels spin as they head up the rocky hill. The brush is so 
thick it's impossible to see more than ten feet ahead -- which 
can be quite hairy at forty miles an hour. 


VARIOUS 


The two vehicles twist and wind their way up the steep mountain. 
Gina holds on to the dashboard and attempts to navigate, but 
there's nothing she can do. 

THE MILITARY JEEP 


has fallen behind but one soldier manages to get a bead on the 
Cherokee and fires -- 


ANGLE ON CHEROKEE 


as bullets rip through the rear window, puncture the spare tire 
and hit the gas tank. 


FIRE 


shoots out of the exhaust pipe like a blow torch. 


MICHEL 
Well, at least we're on the right 
track. 

ANGLE ON GINA 

GINA 
Michel, we're on fire! 

MICHEL 

(checks rearview mirror) 


Hold on! 


He swerves to avoid a boulder. But there's nowhere to go. Then -- 


ict 
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MICHEL (cont'd) 
Jump ! 


Gina and Michel jump as their vehicle smashes into the huge 
rock. 


ANGLE ON MILITARY JEEP 


They're not so lucky. They crash into the Cherokee and soon 
both vehicles are engulfed in flames. The soldiers begin to 
climb out but are stopped by an explosion. One soldier, the 
shooter, is completely on fire. As he struggles in an attempt 
to extinguish the flames, he accidentally shoots himself. 


ANGLE ON WOODS 


Gina and Michel watch the fire from a short distance away. 
Michel reaches over to comfort her. . 


GINA 
Lucky I initialled the insurance 
rider. 


ANOTHER ANGLE 


A short while later. Michel and Gina follow a path until they 
hear running water. 


MICHEL 
There's a stream up ahead. 


They head about twenty-five feet away and see -- 


A HUGE WATERFALL 


cascading down the side of the mountain. Only now do they 
realize just how high up they are. 


GINA 
At least you're not one to 
exaggerate. 


ANOTHER ANGLE 


As Michel and Gina sip handfuls of water, we can see that a ski 
lift parallels the waterfall. Its gondolas lie dormant for the 
time being as ski season is still a month away. 


MICHEL 
Let's follow the lift. Must be a 
clubhouse up there. 


GINA 
With a phone. 
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OVERHEAD ANGLE 


The couple trudges up the side of the mountain, following the 
lift supports. Not another soul is around, just Gina, Michel 
and the overwhelming beauty of New Hampshire in October. 


INT. UNITED 727 - DAY 


Two gray-suited FBI agents sit in the first-class section. We 
move slowly to the right of them until we come upon an exhausted 
Bignami, next to whom is Barbara. 


CLOSE ON BARBARA 


Like a kid in a candy store. She's amazed at the array of food 
and service that first-class has to offer. Shrimp cocktail, 
individual salt and pepper shakers, the works. A stewardess 
walks by and Barbara stops her. 


BARBARA 
You got any of that Grey Poupon 
stuff? 


Bignami and the FBI agents say nothing. 
EXT. NEW HAMPSHIRE MOUNTAIN - DAY 


Gina and Michel reach the top of the mountain only to find 
there's another gondola which goes deep into the adjoining 
hiiis. 


GINA 
Can't we get this thing to start? 


MICHEL 
Maybe. 


ANGLE ON LIFT AREA 


Michel and Gina look at the panel of switches. Michel tries a 
few but nothing happens. Gina follows the electrical conduits 
across the loading area to a fuse box where she flicks some 
circuit breakers, causing the ignition of the lift's central 
motor. 


ANGLE ON MICHEL 


He's ready to install a matching throne. Gina walks over as 
Michel engages the gondolas, which begin to move. 


ANGLE ON BOARDING AREA 


The couple waits as a gondola approaches. Its doors slide open 
and they enter. 


LOO . 


INT. GONDOLA - DAY 


Gina and Michel descend into a beautiful valley before being 
lifted up another mountain. 


VARIOUS 


The gondola moves far into the mountain range. 


EXT’. WAREHOUSE - DAY 


Derek stands beside a man dressed in fatigues. He holds a 
walkie-talkie. 


DEREK 
(into walkie-talkie) 
How bad is it? 


VOLCE 
Both men are dead. 

DEREK 
What about the others? 

VOLECE 
Gone. We think they're up on the 
ees 

DEREK 

(smiles) 

Good. 


(then) 
Better get the kid right away. 


ANOTHER ANGLE 


Around one side of the warehouse is a deep pit which has pipes 
running down into it. Next to that is a weather balloon 
attached to a helium compressor, all ready to be inflated. 


EXT. NEW HAMPSHIRE MOUNTAIN - ANGLE ON WOODS 


Gina and Michel head away from the gondola and pass a small 
thatched raft beside a path which adjoins the beginning of the 
waterfall. 


MICHEL 
(out-of -breath) 
If nothing else, we now know where 
the waterfall begins. 


GINA 
What's that? 


Michel doesn't hear a thing. In the distance, we can now hear 
the faint sound of a crying baby. 
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VARIOUS ANGLES - FOLLOWING THE SOUND 


Gina and Michel work their way through the woods. The crying 
becomes louder. 


MICHEL 
We get Taylor and head back to the 
gondola. 

GINA 


Maybe we'll find a phone somewhere 
in the lift area. 


MICHEL 
Don't bet on it. 


FURTHER ALONG IN THE WOODS 

The couple arrives at a vantage point where they see -- 
A SMALL WOODEN CABIN 

from where the sound of the baby's crying emanates. 
ANOTHER ANGLE 


They also see the swarm of soldiers on the adjoining mountain, 
Surrounding the warehouse. Military jeeps, the works. 


BACK TO GINA AND MICHEL 


who now must climb a rather steep embankment to reach the tiny 
cabin. 


MICHEL 

bends down to offer Gina a hand. She reaches for it and as she 
does it is Michel who slips down. Gina catches him and pulls 
Michel up the hill. 


GINA 
You can thank me later. 


EXT. CABIN 
Gina and Michel approach the small wood-framed cabin. 
INT. CABIN 


They stand outside, looking in through the window. Gina's face 
tells us the rest. 


ANGLE ON TAYLOR 


in a crib. He has calmed down and plays with a colorful rattle. 
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GINA AND MICHEL 


enter the cabin and slowly walk toward the baby. No one else 
appears to be present. 


Gina picks up Taylor, who immediately grabs on to her. 


MICHEL 


watches their reunion, at first quite taken with the two of 
them, and then, displaying a deep pang of desire for both -- not 
knowing what to do, where he fits in. 


He begins to step closer, but hesitates. He's at the halfway 
point, at which time Gina turns with the baby and looks at him. 
They exchange a look of questioning, of desire. She takes a 
step toward Michel, and he toward her. Soon the three stand 
huddled together. 


MICHEL 


Hello, Taylor. 
GINA 
Say hello to your daddy. Yes, 


it's okay. 

Michel caresses Taylor's little hands, his feet, his hair. 
NANNY (0.S.) 
(in Spanish) 

Oh my! Take your hands off the 

baby! 
Michel and Gina turn to see -- 
THE NANNY 


who is about to call for help. She heads for the door to summon 
guards. 


GINA (0O.S.) 
No! 


The nanny turns around, takes a good look at -- 
GINA 
who is holding the baby. 


GINA (cont'd) 
It's my baby. 


The nanny is moved by her expression. She points toward the 
opposite direction from which the pair had come. 


GINA (cont'd) 
Thank you. 
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The nanny is quick to grab some diapers and a small blanket from 
the crib and hand them to Gina. 
EXT. CABIN 
Gina, Michel and Taylor head for the woods. 


ANGLE ON NANNY 


who watches after them, hopes for the best. Then, reluctantly, 
she makes a fist with her right hand, punches herself in the 
nose, smiles when she sees blood. 

EXT. WOODS 


The trio walks along a path overgrown with brush. The baby 
remains surprisingly calm. 


MICHEL 
We can contact the police from 
town. By tonight we'll be back in 
the city. 


Before Gina can answer, the tree next to her is shattered in 
half by a bullet from -- 


A SOLDIER'S RIFLE 

on the next hill. The soldier fires again and again. 

THE BRUSH 

around the trio explodes, some of it catching fire. 

TAYLOR 

begins to cry. 

MICHEL 

pulls Gina down the path, heading for the gondolas. 

ANGLE ON GONDOLAS | 

Two gondolas are filled with soldiers. Gina and Michel quickly 
change direction, hidden by the bushes. But these soldiers have 
spotted them as well. 

ANGLE ON WATERFALL 


as the three come upon the small thatched raft as seen before. 


GINA 
In here. 


MICHEL 
No, Gina. 
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She doesn't listen, but instead places Taylor in the little raft 
and climbs aboard. Michel reluctantly pushes the two of them 
into the current as more bullets begin spraying the area. 


ANGLE ON RAFT 


As the raft leaves the edge of the waterfall, Michel, too, 
climbs aboard. 


ON THE NEAT HILL 


geveral soldiers stand frustrated. They wave their arms at one 
another, signalling for something to happen. 


THROUGH BINOCULARS 

we see Gina, Michel and Taylor as they plunge down the 
waterfall, over the rocks, getting splashed with mountain spring 
water. | 
VARIOUS ANGLES 


of the trio. If it weren't for the gunfire they could be 
enjoying a ride at Raging Waters. 


GINA 
(yells to be heard) 
I just wanted a baby! 

Michel uses an oar to prevent them from hitting a huge rock. 
The raft jerks sideways and continues down the waterfall ata 
steep angle. 
ON THE ROAD ALONGSIDE THE WATERFALL 
a jeep with two gunmen follows at a distance behind the raft. 
THE RAFT 
soon slows down then comes to an abrupt stop. 
MICHEL AND GINA 
are confused. They look down and see they're stranded on 
another rock. This time Michel cannot dislodge the raft with 
his oar. 
THE JEEP 
has gained on them. Gina sees this and yells to Michel. 


GINA 
We're grounded! 


MICHEL 
Thanks. 


LOS; 


He steps out of the boat and, standing waist deep in the water, 
manages to push the raft free just as gun shots are fired at 
them. 


ANGLE ON RAFT 


Gina screams, thinking Michel has been left in the water. But 
he is actually holding on to the back of the raft, being dragged 
down the mountain. Soon he manages to pull himself back into 
the raft in time to clear some more rocks. 


THE JEEP 


can go no further down the road to follow them. The soldiers 
stop, frustrated. 


EXT. WOODED AREA 


Michel, Gina and Taylor glide gently to where the water ends. 
They find themselves in what resembles a rain forest tide pool. 
Quiet, calm and safe. 


Michel pulls the raft to one side of the pool. 


GINA 
Where the hell are we? 


MICHEL 
Alive. That's where. 


They climb from the raft. Michel looks at Taylor. 
MICHEL (cont'd) 
Don't say your mom and dad never 
took you on rides. 
The baby smiles. 
A HELICOPTER 


passes overhead. The three quickly duck into some bushes. The 
chopper continues on its way. 


GINA 
I guess there's no resting 'til 
we're home. 


They continue to trudge through the woods. Gina holds Taylor. 
Michel places his arm around them both. 


EXT. WAREHOUSE - DAY 


A closer look reveals this to be a banana republic-like building 
in the middle of the mountains. 
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INT. WAREHOUSE 


Mumblings of importance can be heard. A soldier walks toward a 
small office. 


SOLDIER 
Senor Blancarte, the equipment has 
been checked out. All systems are 
calibrated to your instructions. 


A very mean-looking man, James Blancarte, heads from his office 
into the main section of the warehouse. 


BLANCARTE 
Have you found the kid, yet? 


SOLDIER 
No, Sir...they got away somehow. 


BLANCARTE 
Bring them here when you do. 


Blancarte walks toward the back of the place where he takes a 
breath and gazes at his pride and joy -- 


A NORSAT COMMUNICATIONS SATELLITE 


Its reflectors have been closed and tucked away into the main 
body in preparation for launch. 


BLANCARTE (cont'd) 
I want them all to see my baby 
before they die. 
ANOTHER ANGLE 
Derek gestures toward a soldier. 


DEREK 
Get ready to move this thing. 


He smiles at Blancarte. Another man can be heard laughing. 
Both men turn to see -- 


JOSEF LUSTIG 
near the command station, checking a radar screen. 
LUSTIG 
I hope you both have very large 
piggy banks. 
EXT. WOODS - CLOSE ON BABY'S BEHIND - DAY 


Gina is changing Taylor's diaper. 
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PULLING BACK 


As she does this, Michel pokes around at a metal grate which is 
part of cement pipe. 


GINA 
I guess we'll have to make do 
without the wipes. 


MICHEL 
There appear to be some iron rungs 
in here. 

GINA 
So? 


INT. TUNNEL 


The three carefully descend until they reach the bottom. Their 
voices echo. 


MICHEL 
This might run the length of the 
mountain. Less chance of being 
caught, now that they know we're 


up here. 

GINA 
It smells like the pool I went to 
as a kid. 

MICHEL 


Then it was worth being here. 
She doesn't need his sarcasm right this moment. 
GINA 
(to Taylor) 
Your daddy's a wisenheimer, isn't 
he? 


The baby is asleep. Michel claps his hands twice. Gina looks 
at him. 


GINA (cont'd) 
Shhh. 


MICHEL 
I'm trying to see how far this 
thing goes. 
Oh. The three continue along in the tunnel. 


EXT. DIRT ROAD 


Two soldiers ride in an army jeep down a hill away from the 
warehouse. A second jeep follows, containing Derek and another 
soldier. 
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INT. TUNNEL 


Gina, Michel and Taylor have come to a "fork in the road." One 
direction leads far off into darkness. The other boasts a 
glimmer of light. 


MICHEL 
I don't think this would be the 
most prudent time to explore 'the 
road less travelled. ' 


GINA 
NO argument here. 
(then) 
After you. 


Michel ascends the iron rungs. 
EXT. MOUNTAINS - FIRE ROAD - DAY 


Michel carefully climbs through a metal grating and helps Gina 
and Taylor out. We are in a semi-wooded area and can see the 
warehouse up in the distance. 


MICHEL 
Maybe we can get a vehicle somehow 
over there. Head toward the other 
Side of the mountain. 
ANGLE ON GINA 
Breastfeeding little Taylor. 
GINA 
At least we don't have to stop for 
milk along the way. 


MICHEL 
A woman after my own heart. 


ANGLE ON BRUSH 

They head around some bushes and run smack into -- 
DEREK 

and two soldiers who point M-1's at their heads. 


DEREK 
Offer you guys a 1ift? 


The three stop dead in their tracks. 


GINA 
Derek. Please, let us go. 


DEREK 
I'm afraid I Gan'*t Gado EnaAt. 





LOS 
MICHEL 
Derek... 
DEREK 
I've got plans for you, too, your 
Highness. 


EXT, WAREHOUSE - DAY 


The jeep drives up with the trio in tow. Taylor is now awake 
and plays with an empty ammo clip. Some soldiers approach the 
jeep and assist in covering our captives. 


INT. WAREHOUSE 


The group is now seated in Blancarte's office. Cigar smoke 
wafts in the air under a ceiling fan. 


BLANCARTE 
You people have caused us a great 
deal of disturbance. 
(to Michel) 
Nevertheless, Derek and I will go 
ahead with our plans. 


MICHEL 
All we want is the baby. If you 
need money I can have it here 
within six hours. 


BLANCARTE 
(laughs) 
Money is no longer an issue. 
(to Derek) 
Perhaps you would like to do the 
honors? 
ANGLE ON DEREK 
Smi..ing . 
DEREK 
Actually, I believe someone else 


should. 
(calls out) 
Josef...? 
ANGLE ON LUSTIG 
who walks over with an old leather briefcase in hand. 


LUSTIG 
Hello, folks. 
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ANOTHER ANGLE 


Michel is furious but remains silent. Derek takes the briefcase 
from Lustig, opens it, revealing some official-looking 
documents. 


DEREK 
I have taken the liberty of 
preparing these transfer papers. 


GINA 
I am not signing over my baby! 


TAYLOR 


tosses the ammo clip at Derek, who looks hard at Michel. 


DEREK 
You two can keep the baby, and 
walk right out of here -- 
unharmed. All you need do is sign 
in the three places indicated. 


ANOTHER ANGLE 


Derek hands the document to Michel, who studies it. Lustig 
fidgets. 


MICHEL | 
You wish for me to abdicate my 
throne and name you as successor. 


DEREK 
Being that you're here... 
(then) 
You've had your turn. Now 1t"s 
Miller time. 


The soldiers laugh. Michel looks at Lustig. 


MICHEL 
(to Lustig) 
You want me to sell out my people? 


LUSTIG 
in a word? Yes. 


ANOTHER ANGLE 


Derek gestures to one of the soldiers, who reaches for little 
Taylor. Gina will not give him up. Another soldier assists and 
takes the baby. 


GINA 
(terrified, to Michel) 
Please. Do something! 
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MICHEL 
I need a pen. 
Lustig hands him his fountain pen. 
LUSTIG 
your father gave this to me when 
you were about twelve. 
(beat) 
Okay, I stole it. 
Michel begins signing the document. 
ANGLES AROUND THE ROOM 
show various reactions to this event. 


TAYLOR 


grabs a large bullet from the soldier's ammo belt. It falls 
into his blanket. 


THE SOLDIERS 

watch as the Prince abdicates his throne. 

DEREK 

waits in anticipation. Thought this day would never come. 
LUSTIG 

stares at the floor, his eyes shut. 

MICHEL 

puts the pen down, looks finally at -- 

GINA 


who realizes he's given up everything for a child. Their child. 
She turns to Derek. 


GINA 
My baby. 


DEREK 
Not so fast. 


Michel knows what's coming. 


DEREK (cont'd) 
The seal, Your Highness. 


CLOSE ON MICHEL'S HAND 


as he removes his ring, then pries it open, revealing a gold 
Palmyra seal. 
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BLANCARTE 
hands him an ink pad. 


BLANCARTE 
Now let's not make a mess. 


BACK TO MICHEL 


who places three royal seals in the appropriate places, then 
hands over the document to Derek. 


DEREK 
I will try not to tax the people 
too heavily. | 


He laughs. Blancarte joins in. Gina reaches over and, upon 
Derek's nod, the soldier hands her the baby. 


DEREK (cont'd) 
(to Gina) 
I doubt you believe this, but I 
will look back quite fondly on the 
times we spent in the birthing 
class. 


Gina breaks free of the soldier enough to kick Derek hard in the 
balls. He falls to the ground in pain. Michel wishes she 
hadn't done that. 


BLANCARTE 
(to soldiers) 
Lock them up. 


As the three are being led away -- 


GINA 
You're double-crossing us? 


DEREK 
(stands) 
No. 


He smiles, looks to Blancarte, who removes the gun from his 
holster. 


DEREK (cont'd) 
Actually -- 
(referring to Lustig) 
-- we're double-crossing him. 


ANGLE ON LUSTIG 


His eyes open wide in disbelief. Blancarte shoots him dead. 
Gina screams. 


DEREK (cont'd) 
Any more questions? 
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Michel takes a hold of Gina as they are dragged away. 


INT. WAREHOUSE - STOREROOM 


The three are locked in a store room which has a tiny but very 
thick bullet-proof window. 


GINA 
You gave up your throne for 
Taylor? 
MICHEL 
What was I supposed to do? 
(thinks) 


It's actually a relief if you must 
know. All my life people have 
wanted to take from me. Now they 
won't. Like that song by Bob 
Dylan. 'When you got nothin', you 
got nothin' to lose.' 


Gina can see a great weight has been removed from Michel's 
shoulders. 


MICHEL (cont'd) 
(softly) 
Everything I want in life is right 
here in this room. 


ANGLE ON GINA 


She's very moved. Michel leans over and kisses her, then gives 
her a long hug, the baby between them. 


ANGLE ON WINDOW 


The satellite is lowered into the ground where it will be 
secured to the head of a rocket already in place. Soldiers 
guard it like Fort Knox. Derek stands beside Blancarte, and 
both men oversee the operation. 


MICHEL (0.S.) 
Blancarte is one of perhaps three 
top communications specialists in 
the world. Suriname has a 
tracking system second to none. 


GINA (O.S.) 
(remembers) 
The book said the plan was to 
overthrow Blancarte. And now 
they're bosom buddies. 


MICHEL (0.S.) 
Perhaps they made up. 





114. 


BACK TO SCENE 


Michel looks around for any way out. Tries the door, taps 
against the window. 


MICHEL (cont'd) 
We've got to get out before this 
whole place blows. 


EXT. WAREHOUSE - AFTERNOON 


The rocket is almost ready to launch. Technicians go over 
checks of the craft's fuel cells. Derek stands about twenty 
feet from the launch silo talking to Blancarte, who smokes a 
cigar and nods. 


ANOTHER ANGLE 


Two very long weather balloons lay beside the rocket. They are 
only semi-inflated. Next to them rests some electronic 
surveillance equipment. 


MICHEL (0O.S.) 
Those balloons will go up first to 
take weather readings. They'll 
use the data that comes back to 
program the satellite. 


INT. WAREHOUSE - STOREROOM 


Gina and Michel have no luck getting out. Taylor is still 
playing with his rattle. 


GINA 
Maybe Derek will really let us go 
once the rocket's been launched. 


Michel looks at her. 
MICHEL 
Not after you kicked him in the 
balls. 
TAYLOR 


is tugging at his diaper. The bullet falls out. He begins 
playing with it. Gina turns in time to see this. 


GINA 
Oh my God. 


She takes it away and hands it to Michel. 
ANOTHER ANGLE 
Michel takes the bullet and, after inspecting it, eyes the lock 


in the door. After some thought, he begins to wedge the bullet 
into the keyhole. 


S« 
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GINA 
You're not really going to do 
this... 


Michel doesn't look up but instead checks and re-checks the 
angle. 


MICHEL 
We're not exactly chock full of 
options. 
(then) 
Stand back in that corner. 
Gina complies, holding Taylor tightly. 


MICHEL 


removes his belt and one of his shoes. He places the metal 
adjuster from the buckle against the head of the bullet and. 
gives it a whack. 

Nothing. 

He tries several more times with the same result. 

EXT. WAREHOUSE 


The weather surveillance balloons are now fully inflated. Derek 
Signals to a soldier who cuts loose one of the balloons. 


ANGLE ON BALLOON 


It sails high into the sky, over the mountain range, until it 
disappears. 


INT. WAREHOUSE - STOREROOM 


The three sit quietly. After a moment, Gina stands and rushes 
the door, kicking hard against the bullet. 


Bang! Gina "hits the nail on the head." The door knob turns 
freely. Michel can't believe his eyes. 


GINA 
Well...are you guys coming? 


INT. WAREHOUSE - REAR ENTRANCE 


The three huddle near the back door, watching as a helicopter 
lands nearby. Blancarte waves to Derek and boards the aircraft. 


MICHEL 
If you ask me, that helicopter 
will explode before it reaches its 
destination. 
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s* GINA 
, And Derek will take over Suriname 
: as well. 
MICHEL 


you got it. Now there's nobody to 
split the money with. 


EXT. WAREHOUSE - HELIPAD 
The helicopter waits on the helipad. 
EXT. NEW HAMPSHIRE HIGHWAY - AFTERNOON 
Several police cars head northwest toward Franconia. 
INT. UNMARKED CAR 
Barbara and Bignami sit with the FBI agents. 
BARBARA 
What's a weather balloon got to do 
with anything? 
AGENT 
They don't use them up here. The 


weather's always the same. Cold. 


ANOTHER ANGLE 


A few miles away from them, the Old Man On The Mountain sits, 
witness to it all. 


INT. WAREHOUSE - GINA'S AND MICHEL'S POV - AFTERNOON 
Derek stands alone, waves the helicopter pilot on. 
THE HELICOPTER 

revs its engine. 

BACK TO MICHEL 


MICHEL 
There's nothing we can do. 
Blancarte's a dead man. 


GINA 
Isn't he the guy who killed 
seventy thousand people? 


MICHEL 
Good point. 
(beat) 
We can't stay here. 


GINA 
Come on. Let's take that jeep. 
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Before Michel can respond she carries Taylor toward a jeep 
Michel runs after her. 





watches the helicopter take off. It flies right over the police 
cars, which have begun to ascend the mountain. 


BACK TO THE JEEP 
as the three attempt to make it to the road. 


CLOSE ON DEREK 


who has just spotted them. He grabs the only weapon he can Li. => 
a flare gun -- and shoots it in their direction. This only 

causes a ruckus with the other soldiers. Now the place is 

covered in red smoke. 

GINA 


does the driving. She's almost gotten away but two military 
vehicles head right toward her. 


MICHEL 


grabs the wheel and veers the jeep to the left, heading back 
toward the warehouse and a waiting Derek. Gina regains control 
and stops the jeep beside the remaining weather balloon. 


TAYLOR 


seems excited. He smiles. Likes the balloon. 


DEREK 
approaches, brandishing a real pistol this time. 


DEREK 
(not missing a beat) 
Sorry you didn't get to say 
goodbye to Mr. Blancarte. 
(he checks watch) 
I'd call him on my radio but I'm 
afraid -- 


He is cut off by a tremendous explosion. 


DEREK (cont'd) 
-- he's on another line. 


TWO SHOT 


Michel and Derek. 





118. 


MICHEL 
What was so wrong with your life 
that you had to concoct a scheme 








. like this? 
DEREK 
I wasn't in power. Now I will be. 
(beat) ; 


I like power, wealth, and scores 
of young women. Next question. 


ANGLE ON GINA 
Desperate. 
GINA 


Derek, do what you wish. But let 
us go. You've done enough damage. 


DEREK 
Hey, I'm just beginning. 
(then) 
You two haven't fallen in love or 
anything... 


He laughs defiantly. 
ANOTHER ANGLE 


Police cars begin to arrive, including the unmarked car with 
Barbara and Bignami. Some officers get out. 


DEREK 
quickly turns his gun toward -- 
A LARGE METAL CANNISTER 


in his own vehicle. 


DEREK (cont'd) 
(shouts) 

You see this, ladies and 
gentlemen? It's called powdered 
magnesium. What I have in my hand 
is a gun. Einstein's Law states 
that a nine millimeter bullet plus 
powdered magnesium equals a very 


bad day. 
MICHEL 
Derek, please. 
DEREK 
(to cops) 


Now back the hell away. 
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Serek turns toward Gina. 


DEREK (cont'd) 
The baby, if you please. 


ANGLE ON GINA 
Absolutely not. 


GINA 
(yells) 
No! 

Derek cocks the trigger. 
BARBARA AND BIGNAMTI 
witness this terrorizing event. 
GINA 
sees her friend for the first time. Then she looks to Michel, 
who iS aS anxious to see what's going to happen as everyone 
else. 


Gina approaches Derek slowly. When she reaches him, Derek grabs 
for Taylor, who starts to cry. 


CLOSER ANGLE 

Gina kicks Derek hard in the shin, and as he regains his 
composure Michel runs into frame and attempts to wrestle away 
his gun. 

THE TWO MEN 

fight for their lives. 

THE FBI AGENTS 

hold back the cops. 

GINA AND TAYLOR 

try to avoid getting caught up in the fight. 

THE GUN 

goes off. 


BOTH MEN 


stand for a brief moment. Then Michel drops to the ground. 
He's been hit in the leg. 
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As De kK points the gun at him once more, Michel gets up and 
hes him hard into the moorings of the weather balloon. 


THE ABDICATION DOCUMENTS 
fall from Derek's pocket on to the ground. 
DEREK | 


is tangled up in the ropes but is able to again point the pistol 
directly at Michel's head. 


CLOSE ON DEREK 


who 1S surprised to no end when his own legs are suddenly jerked 
upward. He's become entangled because -- 


GINA 
has disconnected the mooring line. 
DEREK'S GUN 


goes off again but the bullet just misses Michel. 


WIDE SHOT 


Derek ascends rapidly, dangling by his feet and screaming, into 
the blue New Hampshire sky. 


GINA AND MICHEL 
hold one another. Then she hands him the documents. 
GINA 
Derek forgot these. You wouldn't 
happen to have a forwarding 
address? 


TAYLOR 


looks up at the sky in amazement. Then he waves his little hand 
to say “bye bye." 


ANOTHER ANGLE 


Everyone stands silent for a moment as the weather balloon 
becomes a tiny speck and disappears into the clouds. 


BARBARA AND BIGNAMI 


run over to Gina. Barbara hugs her friend, then Taylor, then 
looks at Michel. 


EXT. NEW HAMPSHIRE ROAD - HELICOPTER SHOT - SUNSET 


A Plymouth Voyager van travels along the road heading for the 
Manchester airport. 
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a MICHEL (0.S.) 
£ told her she could run the 
education ministry in Palmyra. 


Michel and Gina sit in the middle of the van, which is being 
driven by an FBI agent. 


GINA 
And I'm sure there's a teaching 
position for you as well. 


ANOTHER ANGLE 


Both Gina and Michel are talking to Barbara, who sits in the 
rear of the vehicle with Bignami. But she doesn't answer, 
because her lips are locked in a passionate kiss. 


ANGLE ON GINA 


who looks at Michel. 


| GINA 
I wonder how their investigation 
went. 
MICHEL 
(smiles) 


I'd say better than average. 
ANGLE ON TAYLOR 
He giggles as we -- 


FADE OUT. 





